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Welcome to the third year of UPTOWN! You will notice some differences in the magazine, which has 
received something of a facelift 

‘The Act IT tour finished when we went to press, so welll have to wait until UPTOWN #1 2 with the 
full in-depth tour report, with lots of photos and details about each and every concert, induding all 
aftershows and other activities 

‘Most of our readers have requested that more pages are devoted to articles and news, which is why 
we have decided to omit the Hello advertisement section beginning with this issue. Were still 
interested in comments and opinions on our articles and Prince activities, but there really is no space 
for all the ads. 

UPTOWN #9 and #10 were late in reaching many US subscribers (and US shops). The delay was 
in part due to a misunderstanding with US customs, where the magazines were kept for several 
weeks before arriving to our US representative, We apologize for this delay and promise it will never 
happen again. To ensure that you receive future issues without any delay, we will mail out all 
forthcoming issues directly from Sweden, where UPTOWN is written, designed and printed. Our US 
representative will continue taking subscriptions for UPTOWN, but the payments will be forwarded 
to us (UPTOWN Sweden) and the magazines will be mailed out from Sweden to avoid any delays or 
other problems 

Also handled by our US representative, “Purple Rock Necessities” have decided that there is no 
more need for their services with the opening of the N.P.G. store in Minneapolis. All previous 
customers are welcomed to order directly from the N.P.G. store. Many of the items “Purple Rock 
Necessities’ carried are available at the N.P.G. store. “Purple Rock Necessities” will continue to fill 
previous orders, You will find more information about the N.P.G. store and how to contact them in 
the Crucial section in this issue. 

Beginning with this issue, the magazine will be published some time during the month of 
publication (January, April, July, and October), instead of on the first day of the month. 


Mayım Vitor, 


NEXT ISSUE: JANUARY 1994 





UPTOWN -the magazine for Prince fans and 
collectors - is published quarterly. In addition to 
these issues (January, April, July, October), a fifth 
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New film... On October Bth, 
the N.P.G. store invited visitors 
toview anew concert film called 
The Undertaker, directed by Par- 
ris Patton. Less than 50 fans got 
the chanceto seethe film which 
features General Hosptal (US TV 
series) actress Vanessa Marcel 
and "The Paisley Park Power 
Trio" (Prince, Sonny Thompson 
and Michael Bland). After the 
showing, questionnaires were 
given out and the attendants 
were asked of their opinions and if they would buy 
ivf it were released as a video. 

The film starts with Vanessa walking to Paisley 
Park. After entering the first set of doors, she picks 
up a security phone. A receptionist. comes out, but 
Vanessa says she really needs to use the phone. The 
receptionist lets herin and tells her to use a phone 
in the back, "But don't go way back there because 
they're rehearsing" She makes her call and says, 
"Victor, it's me. | missed you. I've changed, now | 
want to be with you, don't hang up Victor." She re- 
moves a bottle of pills from her purse and takes 
them. 

While playing with a porcelain doll, Vanessa en- 
ters the rehearsal area. The first song is the bluesy 
“if U Got The Time, | Got The Ride" (tentative ti- 
tle), which Prince played during the aftershows on 
the Aa if tour. The next song could possibly be ti- 
led "Magoo," in reference to the Jamaican-looking 
guy who is the latest addition to TheN.P.G. The lyr- 
ics include, "Magoo, he don't want to go home to 
his curlychaired woman. He'd rather go home with 
you." After another unrecognized new song, follows 
a bluesy cover version of "Honky Tonk Women." 
Next is "Bambi," followed by "The Undertaker," 
"Dolphin," and a brief instrumental, We then see 
Vanessa running back to the phone, playing with 
some of the pills which have spilled out onto the 
floor. The film ends with a jam session 

Hopefully, we will have more information and 
details about the film in UPTOWN #12 


B Post-Act II activities... Back in Minneapolis af- 
ter the European tour, Prince turned up at Glam 
Slam on September Sth. He brought with him a copy 
of "Pope" to the DJ booth and had it played 

Aweeklater, September |5th, Prince performed 
a rock-oriented concert at Paisley Park. The band 
members were Prince, Michael Bland, Sonny 
Thompson and Morris Hayes. Lenny Kravitz, who 
was in town for his own concert, attended the pri- 
vate party. Lenny took the stage a few times for im- 
promptu jams. The set included "Peach" and "Jaik 
house Rock" Sonny Thompson sang "Skin Tight" 
anda Sly Stone tune. Another highlight of the show 
was Sonny's bass solo, during which Prince stepped 
aside. After two hours of jamming, Prince walled 
Lenny to the door and came back joking that Lenny 
had to go because he had a date waiting for him at 
his hotel 

Later the same week, Prince performed at Pais- 
ley Park again, in the early hours of Saturday Sep- 
tember 18th. Only 100 people saw Prince play many 
new songs. They also played some of the favourites 
from the Aa I tour, including "America," 
"DMSR." "Girls And Boys," and "Pope" Mavis 
Staples joined Prince on stage and performed a few 
songs induding "The Undertaker." Eric Leeds 
jammed on the sax. Sources said the concert was a 
send-off party for Jill Willis, who left her position as 
Vice President of Paisley Park on September | 7th 
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E MPLS... Anew cassette single by Prince is avail 
able atthe N.P.G. storein Minneapolis. The cassette 
features a song called "MPLS," and "The Ryde Dy- 





























































MPLS is also the name of a new group Prince is 
putting together (with Sonny Thompson amongst 
others). We have no information yet if this group is 
planned as a "permanent" successor to The NP.G 
(and earlier groups), or ifit is a one-off project. 


Paisley Park Revue... On September 22nd, 
Minneapolis concert promoter Rose Presents was 
asked by Paisley Parkto set upa concert at the Tar- 
get Center October | éh. The concert was to be 
titled " The Paisley Park Revue" Word was sent to 
the press the next morning that tickets would go 
on sale, but two hours later the event was can- 
celled. The plan was for Rosie Gaines, Mavis Staples 
and George Clinton to perform backed by NP.G 
members. Prince would close the show with his 
new rock-oriented band (MPLS?). The hang-up was 
getting Clinton's okay. "I guess Prince decided it 
was all a fire drill" said a spokesman for Rose 
Presents 


B “Coca Cola”... A song simply called "Coca 
Cola" was copyrighted by Prince in October 1992 
Prince's song is probably the music to the current 
commercials ("Always Coca Cola") for the drink 

Quite interestingly, Princehas now written songs 
for the highly competitive Coca Cola and Pepsi Cola 
Written by Prince, "Uh Huh" was copyrighted in 
October 199] and was performed by Ray Charles 
in a Pepsi Light commercial spot. 


E Mavis Staples album... The Voice, the second 
Paisley Park album by Mavis Staples, was released in 
the States on August 24th, The album includes eight 
tracks with songwriting credits by Prince: "The 
Voice" (written with Rosie Gaines and Francis Jules 
in 1991), "HouseIn Order," "Bloodls Thicker Than 
Time," "You Will Be Moved," "The Undertaker" 
(with Tommy Barbarella, Michael Bland, Levi Seacer 
Jr., and Sonny Thompson), "A Man Called Jesus" 
(written in late 1988 and originally intended for 
Cat's planned debut album), and revamped versions 
of "Melody Cool" and "Positivity." 


George Clinton... The long-awaited second 
Paisley Park album by funk legend George Clinton, 
Hey Man, Smell My Finger, is finally due for release 
October |2th. The first single, "Paint The White 
House Black," was released September Sth 


New Carmen single... The third US single re 
lease from Carmen Electra's Paisley Park album is 
"Fantasia Erotica," which was released on July 27th 


THE NEW POWER GENERATION 


E The N.P.G, live.. Tony M, Kirky J, Damon 
Dickson and new male rapper/ dancer Magoo joined 
therest of The N.P.G. in Spain mid-way through the 
Aa fl tour, and the group (minus Mayte), as a solo 
act, opened for Prince with a 30-minute set during 
some of the concerts in 
the second part of the 
tour. Interestingly, some 
of TheNP.G's concerts 
didn't feature The Game 
Boyz, instead focusing 
‘on mostly instrumental 
jazz-rodk fusion mate- 

rial (including "Oik 

can," "Goldie's Pa 


rade" and Mad 





THE HITS COLLECTIONS 


B The HitsiThe B-Sides... Just as we predicted in 
UPTOWN #9, Prince's retirement announcement 
paved way for a greatest hits collection, released on 
September | 4th (although available a few days prior 
to the official release date). Despite criticism from 
hard-core fans that many tracks appear in edited 
versions and the conspicuous absence of hits such 
as "Girls And Boys" and "Partyman," the compila- 
tion is a brilliant document of Prince's I 6-year ca 
reer. 

It is apparent, however, that the release is a 
Warner Bros. project with very little involvement 
by Prince. Sources even claim that Warner Bros. 
actually paid Prince to not have any involvement 
with the project. 

Theliner notes byformer Paisley Park Vice Pres- 
ident, Alan Leeds, are informative and very interest- 
ing, unearthing some unknown details, such as the 
fact that Prince originally wrote "I Wanna Be Your 
Lover" and "I Feel For You" for Patrice Rushen, 
whom he had a serious crush on. 

The previously unreleased tracks are "Pink Cash- 
mere," "Pope," "Peach," "Power Fantastic," Prince's 
own version of "Nothing Compares 2 U," and the 
rare live version of "4 The Tears In Your Eyes" 
(from Prince's video dip of the song). Some post- 
production work has been done on "Pink Cash- 
mere," recorded on the 1988 Lovesexy tour. Com- 
pared to the previously circulating version of the 
song, there seems to bean orchestrated part added 
tothe song. 

"Power Fantastic" is an odd choice to indude 
sinceitis so readily available on bootlegs (afact Alan 
Leeds also comments on). Furthermore, it is not 
such an outstanding song — there are many unre- 
leased songs that are far more impressive. The song 
was recorded in March 1986 in Prince's new house 
by a line-up of Atlanta Bliss (trumpet), Eric Leeds 
(flute), Lisa Coleman (piano), and Wendy Melvoin 
(drums!). 

"Nothing Compares 2 U" is alive rendtion, re- 
corded at Paisley Park, January 27th (am) 1992, dur- 
ing the party Prince held following the champion- 
ship game of the Super Bowl 

"Pope" is aterrific "poppy" rap tune Mayte sings 
co-lead with Prince on this playful and catchy 
number which was recorded after the Aa { tour. 

"Peach" is a raunchy three-chord rocker, some- 
what in the same vein as "Cream" and "Everybody 
Get On Up" on Carmen's album. Although intro- 
duced on the 1993 Aa f tour, "Peach" was actually 
recorded in 1992 in London while on the Diamonds 
And Pearls tour (June 18th to be exact), during the 
sessionsthat also spawned "Everybody Get On Up" 
and "Step 2 The Mic" andsometracks for The New 








house's "Six"), with Levi Seacer Jr. taking on therole 
asband leader. Complete details on TheN.P.G. con- 
certsin our full tour coverage in UPTOWN #12. 


B Goldnigga... The New Power Generation "solo" 
album, Goldnigga, was previewed on the PA before 
many Act Il concerts, and a I6-track CD, was sold 
during some concerts, containing "Goldnigga Pt. 
1" 7 "Guess Who's Knockin" / "Oilcan" f segue / 
"Deuce & A Quarter" f segue! "Black MF. In The 
House" / "Goldnigga Pt. 2" / "Goldie's Parade" / 
segue! "2gether" / segue / "Call The Law" 7 "John- 
ny" / segue / "Goldnigea Pt. 3." 

Thealbumis obscurely credivedas" produced, ar- 
ranged and performed by TheN.P.G." All songs are 
publishedbyN P.G.Music,andtherecordlabalislist- 
edas"NP.G. Records." Prince's involvement in the 
album is obviously strong —he is probably responsi- 












Power Generation's album, possibly "Goldnigga," 
and "Black M.F. In The House" 


m Home video... A video compilation, The Hits 
Collection, accompanies the record releases. It fea- 
tures 15 clips; "Peach," "Uptown," "1999," "Alpha 
bet St." "Sign O' The Times," "Diamonds And 
Pearls," "Controversy," "Dirty Mind," " Wanna Be 
Your Lover," "Little Red Corvette," "I Would Die 4 
U," "Raspberry Beret," "Kiss," "Cream," and "7." 





Em “Pink Cashmere”... Thefirst US singlerelease 
from The Hits is "Pink Cashmere" backed with "Soft 
And Wet." The US promo CD has three mixes of 
"Pink Cashmere": Vocal version (3:56), Guitar ver- 
sion (3:58), and Album version (6:12). All soundvery 
similar. The promo video for the songis just made 
up of dips from previous videos, 


B “Peach”... A double maxi-CD single of "Peach" 
has been released in Europe. Thefirst CD comes in 
a dip-case and the second in a double digi-pak with 
one CD space empty sothetwo discs can be stored 
together. The cover is white with a photo of a peach 
on it andthe words "Peach" and "Prince" written in 
blue. The tracks are a "mini greatest hits" package 
First CD: "Peach" / "Mountains" / "Partyman" / 
"Money Don't Matter 2 Night. Second CD: 
"Peach" / "I Wish U Heaven“ f "Girls And Boys" / 
"My Name Is Prince". "Peach" is set for UK release 
on October 4th, 

The promo video for "Peach" premiered on the 
Playboy cable channel on August éth on their Hot 
Rocks programme. The programme also induded a 
showing of The N.P.G's "Call The Law" video anda 
live performance of "Darling Nikki," from the Prince 
And The Revolution Live music video. 

Prince has employed a new director, Parris Pat- 
ton, for the "Peach" video and the styleis unlike that 
of any other Prince video. Prince spends the entire 
video on stage in front of his microphone, playing 
his blue dioud guitar. The backing musicians are Son- 
ny Thompson and Michael Bland, while Mayteis the 
"peach." 





blefor writingmost of the songs. The album is loose 
and funky, and can be seen as an outlet for some of 
Prince's" blacker" material —an updated, hip-hop/rap 
version of The Time 


E “gether”... A CD 
single of "2gether" was 
also sold at some Euro- 
pean concerts, contain- 
ing “Album Mix" / 
*12" Mix" 7 "Inter- 
view" 1 "Enlighten- 
ment" /"LEEp Mix" / 
"Instrumental." The 
single and album 
are available at the _ 
NPG. store in 

Minneapolis 
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Though not a great commercial success, 
Dirty Mind changed the direction of Prince’s 
career. Released a year after Dirty Mind, 
Controversy, was an even more eclec 
collection that reached out to a rock 
audience, nearly doubling the sales of the 
predecessor. 

In this article, Per Nilsen examines the 
lyrics and music of Prince’s fourth album, 
Controversy. 





abelled “a musical outrage and a sincere statement of opposing 
views” by WamerBros, Controversy, released October 14th 1981, 
was in many waysa logical extension of the musicand themes of 
Dirty Mind. Several songs focus onsex, butthe albumisnttas 
erotically self-absoibed as the predecessor. Social issues take on 
an increased importance. 

‘Musically, Prince continued confounding racial categories by mixing funky 
“black? dance grooves with more melodic “white” pop, butthe emphasis was 
shifting more towards rock and pop. A change in vocal style on most songsto 
his lower “natural” register suggested that Prince was indeed interested in 
reaching a tockaudience. 

The abum received criticism forbeing pretertious and a self-conscious 
attempt by Prince to explain his sexual philosophies that had fek instinctive 
and spontaneous on Dirty Mind. “Controversy is a little erratic,” said Prince 
when discussingthe albuma year afterits release 

Despite its intentions, the abum received very little white rock/pop radio 
airplay. Nevertheless, the albumfared better than Dirty Mind, tuming gold in 
three months, in part because clubs were willing to play thesongs that white 
radio wouldn't go near. It hitthe numberthree spot onthe black chart and 
number 21 onthe pop chart. To this date the abumhassok 23 million copies 
worlwide 

Prince's management and Warner Bros. fought ardently to change the rock 
radio situation, but Prince still had a difficut time breaking down pop music's 
racial barriers. He steadfastly refusedto do the obvious peddling of his wares, 
like press interviews and TV appearances, and Controversy came and wert with- 
outa single media statement by Prince. 


AROUND THE CLOCK SESSIONS 

"The album was cut ina few weeks at the Sunset Soundstudio in Los Angeles 
after Prince retumed fromthe Buropean minitour. Sunset Sound staff engi- 
neer Peggy McCreary met Prince when he came thereto record the abum “He 
works such long hours—15 to 20-hour days —that everybody kinda bowed out 
and I started working with him,” she said. “We clicked.” McCreary and her 
husband David Leonard went onto work with Prince for many years. 

“Engineers drive me crazy,” said Prince, commenting onthe Sunset Sound 
sessions. “I's because they're so technical. Everything just got so esoteric. The 
engineer Iuse, she Peggy McCreary] sets everythingup for me, mostof the time 
before I come in. And then Ijust do what I have to do and spit. She puts things 
togetherafterwards?” 

Prince recorded most ofthe recordby himself. Lisa Coleman was called on 
to singbacking vocals onafewtracks, while “Jack U Off” was done as aband 
recording with Bobby Z, Lisa and Matt Fink. 


IN TRANSITION 


Much like Dirty Mind, Controversyuses a sparse instrumentation, but the 
arrangements are fuller and more developed than on the predecessor. As on 
previous albums, the synths play an important role on most tracks, butthe 
guitartakes onan added prominence throughout. 

Controversy shows Prince ina state of transition, feeling his way through to 
the greater confidence of 1999 and Purple Ran. The three most rock-oriented 
tunes, "Ronnie, Talk To Russia,” “Jack U Off,” and “Private Joy,” are uncon- 


vincing and come off as lightweight cuts, seemingly tossed off onthe run. 
Despite afew successful attempts such as “When You Were Mine” and ‘Little 
Red Corvette,” it really wasrit until Purple Rain that Prince would emerge as a 
fully accomplished songwriter, capable of executing first-rate rock songs with 
the same effortless confidence that had characterized his best soul, funk and 
rock/funkfusion material. 

‘The albumissole funk workout, “Let's Work,” is also disappointing and 
doesn'timprove on past effortssuch as “Head? or “Uptown.” More impressive 
isthe superb blend of rockand funk of the title track and “Sexuality,” while 
“Do Me, Baby’ is an excellent ballad. Most unusual is “Annie Christian,” which 
points towards the electronic landscapes and more experimental approach of 
11999. The songuses a simple drum machine, a rhythm composer, instead of 
drums, predating Prince's workwith drummachines which largely replaced live 
drumming in his workup until his liaison with The New Power Generation 

Although less explicit and sexually preocoupiedthan Dirty Mind, foursongs 
on Controversy overtly deal with sex. “Let's Work’ and “Do Me, Baby” are 
about thesemal act, while both ‘Jack U Off” and “Private Joy’ canbeseen as 
paeansto the joys of sex. “Ronnie, Talk To Russia” and “Annie Christian” 
tackle more serious political and social issues. 

“Sexuality” and “Controversy” reveal that Prince's ideas aboutsex are mixed 
up wih his attitude towards society, and they illustrate Prince's dreams of a 
personal Shrangri-La, where there are no racial distinctions and people have the 
freedomto express themselves without restrictions. On Dirty Mind, he called 
this community “Uptown,” here he calls its inhabitants “the new breed,” which 
canbe seen as an eatly incamation of the idea of a “new power” generationthat 
Prince introduced later in the 80's. 


FIRST SIDE 


“Controversy” isa strong opening to the album. It isa perfectly realized 
fusion of funk and rock, alternating stretches of a taut dance groove witha 
more melodig songlike refrain, Lisa Coleman contributes backing vocals. 

‘The song reflects the kind of reactions Prince had been getting from his 
interviews and live performances. He carit believe, he sings, allthe controversy 
that has developed overwhether or not he wasblack or white, straight or gay. 
Prince implies that we are all flesh and blood, skin colour and sexual preferenc- 
es are only superficial differences, “I said life isjust a game, we're all just the 
same.’ To put the questions in perspective, he adds the Lord's Prayeranda 
simply stated manifesto, almost like a nursery thyme, “People call me nde, I 
wish we all were nude. I wish there were no black orwhite, I wish there were no 
miks” 

‘The funk section ofthesong relies on a highly effective rhythm guitar lick 
and asyrth outlining the simple melody which is confined to just four notes. 
The beat is basically “rock,” with a pulsating single-note bass part and a 
straightforward 4/4 drumbeat. The funk” section stays on one chord, while 
the refrain is sung overa falling three-chord progression. “When I start with 


“Controversy is a little erratic.” prince, 192 


drums, I get ‘Controversy.’ When I write on guitar, I come up with songs like 
When You Were Mine’ and Ronnie, Talk To Russia,” Prince has commented. 

Following on, “Sexuality” elaborates many of the points that “Controversy” 
raised. Prince prockims unfettered sexuality as the condition ofa new, more 
loving society, “Sexuality isall we ever need.” Much like in “Uptown” on Dirty 
Mind, itis clear that sex is tied up with both pleasure and rebellion against 
“normality,” and there is an amused cynicism as Prince tips into a “world 
overun by tourists.” He goes onto list gadgets that cut us off fromeach other, 
cameras, TV, the accu jac. Prince advises, “Don't let your children watchtelevi- 
sion.until they know howto read, or else all they'll know howto do is cuss, 
fight and bleed.” His solution is “We need a new breed, leaders stand up, 
organize” 

“Sexuality” closely follows the musical structure of “Controversy” andit is 
very similar in arrangement and tempo. A marked difference, however, isthe 
lively synth bass line. Prince used a similar rubbery “new wave” bass line on 
“Sister.” Afunky rhythm guitar is the main ingredient of the verses, which 
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Prince combines with a quick refrain where the primarpfocusshiftstosyrths. 
Towards the end, the instrumentation is stripped down to just the funky 
thythm guitar lick and Prince’s repeated chant, “Sexuality is all Fl ever need. 
Sexuality, 'm gonna let my body befree.” 

Entirely different is ‘Do Me, Baby,” a sensuous ballad whichis a forerunner 
to later falsetto-sung “seduction” pieces such as “International Lover,” “Insatia- 
ble,” and “Scandalous.” Prince describes an intense semual encourter, taking È 
fromteasing and foreplay to orgasm. At the end, Prince whispers, sighs and 
screams sliding intoa one sided ecstasy, not without a fewunexpected remarks, 
“Are you just gonna sit there and watch? and “Ya sure you dont wanna close 
your eyes?” In the post-cotal coda, Prince's mood tums uncharacteristically 
dark, He shivers and pleads, “I'mso cold, just hold me.” 

Prince's expressive falsetto isupholstered by a lush backing of synthetic 
strings and piano, underpinned by a curving, flexing bass line. The song is 
based ona simple three chord sequence, repeated throughout, but Prince keeps 
the music dynamicby gradually building itupto a climax, before holding it 
back and then building itup again 

“Do Me, Baby” dates back to 1977 when Prince and close friend André 
Cymone were learning their trade as session men in New York with Pepe Wille. 
At the time, André considered the tuneto be his and Willie has saidthat André 
called himup when itappeared on Controversy, asking, “Hey, you remerrberl 
did it in New York? Yeah, well, Prince has taken it for his new album.” 
‘Whateverthe actual circumstances are, Prince's alleged act of appropriation did 
nothing to heal the rift between the former best friends that occurred afterthe 
DirtyMindtour. 


SECOND SIDE 
"The second side is considerably weaker, kicking off with “Private Joy,” an 
exuberant, bouncy and “poppy” number witha bright rock beat. The song is 
built around a synth phrase and a busy, syncopatedbass line. Synths provide 
the main instrumentation, augmented by echoed dumsandhancklaps. Some 
raw, frantic guitar solos come in towards the end, when Prince goes down in 
vocal register and sings in his normal voice. The song is not one of Prince's 
strongest pop efforts, however, lacking 
aninteresting melo- 
































dy and refrain. The lyrical content is also blang, Prince sings of his “pretty toy” 
that no one else knows about, “Allthe other kids would loveto love you, but 
you're my little private joy.” 

‘The album's shortest cut, at 1:48, “Ronnie, Talk To Russia” is a raunchy 
rock ‘n' roll number based on an &bar blues pattern. Using his normalvoice, 
Prince chants his hastily blurted plea to Ronald Reagan over a dense backing 
of guitars and high-pitched (synth) organ. Lisa Colemansingsbackup vocals. 

Prince places the blame of the world situation solely on the shoulders of 
Russia, calling for Ronald Reaganto negotiate with them ‘before they blowup 
my world” Thesong would be easy to shrug off as a mock protest song were 
it not for its rightist flirtation; in additionto Russia, the enemy includes “left- 
‘wing guerillas.” Serious analysis is difficult, however, when Prince sings, “Ron- 
nie, if you're dead before I get to meet ya, dontsay I didn't warn you” and 
follows it with a barrage of gunshots. 

Prince's falsetto retums forthe next track, “Let's Work,” a hard-driving funk 
‘workout, although not from Prince's top drawer of funk material. The song 
reusesthe “Prince as sex machine” theme of "Dirty Mind,” with Prince coming 
onto a girl suggesting some intimate carryings-ons, “I'd love totum you on. 
Tdwork you all night long. IfI could get you in the raw, I'd make you climb 
the walls” The music reflects Prince's straight-to-the-point approach. A grind- 
ing funky bass line entirely dominates the sparsely instrumented piece. Prince 
layers onsome trademark synth fills, while a rough gutar is buried deepdown 
inthe mix. Incidentally, the beat provided by drums and handclaps is almost 
identical to that of “Head.” 

Quite contrasting is “Annie Christian,” another foray into social comment, 
‘The song is set in a minor key, with Prince sing speaking in his normal voice 
over menacing guitar snarls, chilly synths, and a soft metronomic rhythm 
punched up by handclaps. The song recalls the theme of The Rolling Stones’ 
“Sympathy For The Devil,” but with less of that song's dark, sedudiive ambiv- 
alence. Personifying anti-Christ, Annie Christianslips through recent history 
to pull the trigger on John Lennon, Ronald Reagan, and participate in the 
‘Atlanta murders and ABSCAM. Prince decries the anti-Christ at work insoci- 
ty, but his response to the horror is cryptic, “Annie Christian, Annie Christ, 
until you're crucified, I'l live my life in taxi cabs.” 

Prince closes the album with “Jack U Off,” which hadbeen introduced on 
the European minktour in late May/ early June. The song was recorded with 
Lisa Coleman and Matt Fink on keyboards and drummer Bobby Z, who makes 
hisfirstappearance on record with Prince. Lisa also singsbacking vocals. They 
‘were flown infromMinneapolis at short notice when Prince suddenly decided 
to do the track as a band recording, 

‘A fast, jaunty and trashy rockabilly-style number, “Jack U Off” is the al- 
bunts third throwaway musical novelty after “Private Joy” and Ronnie, Talk 
To Russia” Prince was clearly fond of this 50's-influenced rock ‘roll musical 
style because he wrote several songs during the 1981-82 periodin thisgenre, 
“Homy Toad,” “Tum It Up,” “U Call Me,” and, most impressive, “Delirious,” 
which isfar catchier than “Jack U Off” 

Prince satisfies his partners in cars, movie theatres, restaurants, and almost 
parenthetically, bed, before expecting reciprocation. Much like “Lets Work,” 
there's affection, but no romance, “If you're tired of masturbatint, litle gil, we 
can go on adate. If you like I'lljack you off.” 


SINGLE RELEASES 
“Controversy” b/w “When You Were Mine” was teleaseda month ahead of 
the abuminthe States. The impact onthe pop chart was limited (number 70), 
but reached number three onthe R&B chart, Prince's highest chart position 
since “I Wanna Be Your Lover” madethe top spot in 1979 
Asecond single, released in January 1982, “Lets Work’ b/w “Ronnie, Talk 
To Russia” made itto number nine on the black chart but failed to makethe 
pop chart. An extended version of ‘Let's Work” was released ona 12 single. 
Prince added some lyrics anda guitar solo. 
‘The third single, “Do Me, Baby” b/w “Private Joy,” released in July 1982, 
didn't make any charts at all. “Controversy” and “Let's Work” were also 
issued as singles in England, butthey didnt chart. 





Promotional poster that came with the original US 
LP release of the album. 


LA. DISASTER 

Most of Controversy was previewed during a one-off concert at Sams in 
‘Minneapolis ust priorto the abum release. The concert functioned primarily 
as a warm-up for Prince's prestigious gig opening two of The Rolling Stones" 
Los Angeles concerts. It was also a chance for André Cymone's replacement, 
‘Mark Brown, to perform with Prince's band. 

‘Mark, who was re-named Brown Mark, was only 18years old at the time. 
Prince had caught his act when he played local Minneapolis clubs with his 
band Phantasy. Prince had previously approached Sonny Thompson, hter in 
‘The New Power Generation, about replacing Cymone. Sonny had played in 
"The Family, a Minneapolis group that was contemporary with Prince's Grand 
Central and Flyte Tyme, “He [Prince] had me go to the Y [YMCA], lose 40 
pounds, you know? Trimup, slimup. I was just working my heatt out, practis- 
ing 15, 16 hours a day. Didn't eventell me when he decided to hire somebody 
else,” Sonny remarked, not without biterness, years laterto Dave Hill, author 
of A PopLge. “The band that Mark Brown playedfor called meup, cause they 
needed abass player. I said, ‘No, I'mgetting ready to try to go with Prince.” 
They said, Haven't you heard? They took Mark.” 

Afew days after the Saris preview, Prince openedupfor The Rolling Stones 
at Los Angeles’ 100,000-capacity Memorial Coliseum at the specfic request of 
Mick Jagger. Prince wasfirst on abillthat also inchidedJ. Geils Band and George 
"Thorogood and The Destroyers. It looked like a golden opportunity to perform 
fora white rock audience, but ittumed out a disaster. Prince was peted wth 
abuse fromthe hostile audience and left the stage after 15 minutes. “When we 
went onstage, there was a lot of people throwing things and making noises and 
stuff, “Prince remarked the next year in an interview with Robert Hiburn. 

“At first thought it was fun, okay, andthen I thought, Well, we just better 
play’ Dez, my guitar player, isjust a rock'n’ roller at heart andhe said, ‘Show 
‘emwe can play, andthenitIlsimmer down: But there was one dude right in 
front andl looked down athim You couldsee the hatredall over his face. He 
wouldnt stop throwing things. And the reason that | left was Ididn't want to 
play anymore. I just wanted to fight him. I got really angry.” 

“Prince needs the audience's attention to perform,” commented Bobby Z 
afterthe concert. “But their attention span was so shortbecause they're paying 
so muchfora ticket andthey standthere for eight hours before you play. We 
were the warmup band, whichis exactly what that says.” 

Dismayedby the dreadful reception, Prince flew back to Minneapolis. Dez 
Dickerson, stillin Los Angeles withthe rest of the band, managed to conwince 
himto return for the second concert, which got an even worse reception, 
forcing Princeto leave the stage after only three numbers, 


A SOPHISTICATED SHOW 


Following the Rolling Stones debacle, Prince retreated to Minneapolisfor 
rigorous rehearsals in preparation for the five-month Consroversytour. The tour 
started on November 20th in Pittsburgh and continued until April of 1982. 
With The Time and Roger Troutman's 10-piece Ohio-based Zappband as 
opening acts, it was the first chance Prince had had to headline a tour from 
beginning to end. The itinerary was set to take in 3,000 to 7,000-capacity 
theatres, chosen according to the strength of public support fromregion to 
region. 

The Controversy show was a conscious attempt totone down the sexual 
suggestions of earlier tours. Gone were the bikiniunderwear and leg warmers 
that hadbecome Prince's trademark. Though keeping the trench coat, his new 
appearance was decidedly conservative: blacktrousers, vest, bowtie, and white 
shitt. Prince thoroughly enjoyed being onstage, “There was something about 
coming down the pole and going out infront. [felt real comfortable.” 

Roy Bennett, Prince's production designer since the DirtyMind ous, thinks 
Prince wanted to presenta more sophisticated show, “Princefelt we had to be 
careful notto be too suggestive that it would upset people. He'dbethe oneto 
say we hadto be careful about goingtoo far. He wants to keep that street-level 
soul in his performance, but he wants to make a big production out of tat the 
same time.” 

"The new show was far more extravagant than anything Prince had attempted 
before and the two-level tage containedfire poles, ramps andtiers, anda huge 
backdrop of venetianblinds. The reviews were full of praises, even though 
many critics felt the Dir, Mirdishow had been even more intriguing, rawer and 





moreuninhbited 

Several concerts on the tour were filmed by rock video pioneer Chuck 
Statler, who had worked with Devo and Elvis Costello. HisMinneapolis-based 
Location Services filmed Prince in concert and off-stage, but the resulting 
doaimentary has neverbeen released. 


RIGID RACIAL CATEGORIES 

Prince’s club dates on the Dirty Mindtoureatlier in the year had been 
attendedby audiences that were a startling rrix of race, gender, class andstyle. 
‘Thistrend continued with the Controversytour. “The demographic beganto 
shift towards, say, 70 per cent black and30 per cent white,” according to Dez 
Dickerson. 

“The reaction of the audience was beginning to resemble more a rock 
audience,” said Dickerson, “In my formative years I went tothe Led Zeppelin 
shows andthe Grand Funk shows and Deep Purple, andthat was what I was 
accustomedto. So seeing that change, and seeing that that’s what our audience 
was becoming... twas kind of neat to see that happen.” 

Athoughthe white segment of Prince's audience was growing, the response 
to The Rolling Stones concerts and the limited white radio airplay showed how 
rigid the racial categotiesin pop music were in the early 80's. Despite the rave 
reviews and Confroversys obvious move towards the white rock market, most 
white rock fans still perceived Prince and his music as “black.” 

It was symptomatic of the racism of the pop scene inthe early80'sthat when 
white rockstars such as David Bowie, Talking Heads, Blondie, Queen, Rod 
Stewart and The Rolling Stones borrowedblack disco and funk rhythrrs, the 
results were readily acosptedby white radio programmers, andby manyblack 
stations, as well. 

‘The Prince cuk continued to expand wih the Controversy albumand tour, 
though he was still far from a major star. If it weren't for the praise of the 
critics and his fantastic live shows, Prince’s status might not have continued 
togow. 


By PER NILSEN. 
Page 4 collage by FREDRIK GRANATH. Photos by WARNER BROS. 


Previous articles on Prince's albums have been published in the following issues of UPTOWN: Dirty Mind [#8], Diamonds And Beart [#2], and Love Symbolländrogy [#7] 
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PVE GOT 2 SIDES 


AND THEYRE BOTH FRIENDS 
the Philocoply of Prince 


“All of this and more is for you. With 
love, sincerity, and deepest care, all my 
life with you | share.” In these opening 
words to Prince’s first album, he invites 
the listener to explore the myriad 
possibilities that his music holds. Many of 
Prince’s songs can be considered 
philosophical in nature. He writes of sex 
and religion, while attempting to establish 
a sense of community in his listeners 
where his “unorthodox” ideas will be 
accepted. 

The lyrics to Prince’s songs have probably 
confused and isolated as many people as 
they have entertained. His free mixture 
of sexual and religious themes has been 
called blasphemous, but he simply 
explores the conflict between man’s 
desire for spirituality and the undeniable 
urge to give in to temptation. 
Throughout the years, Prince has tried to 
bring these concepts together into an 
acceptable synthesis. 











UPTOWN#I! 


5s first two alburrs, For You and Prince, mostly stayed within 
Jboundaries of what was expected of a young black attist. The 

Ings were soulful, but slightly diched odes to love and longing 

foraffedion wth an “implied naughty sexuality” (a termeoined 

by Chris Moon). However, Prince “came out of the closet” with 

histhird album, Dirty Mind, This album is filled with very explicit sexual 
references. The main idea behind the album, however, is not sexfor sex’s sake, 
but afreedomfrom restraints that try to tell you how to act and what to do 
Prince didn't want to do what others expected of him (as he did on his first 

albums); rather he simply wartedto betre to himself. 

Prince mew that he would needto have a placeto go where his philosophies 
wouldbe accepted, so he created “Uptown.” To Prince, Uptown is a place 
where anyone wth afree will can go to express his ideas without any fear of 
persecution. It is Prince's symbol forfreedom from restrictive labels. In Up- 
town, it doesn't matter if you're black or white, straight or gay. Prince sings, 
“Where Icomefromwe dont let society tell us how it’s supposed to be, Our 
clothes, our hair, we dont care. It's all about being there.” This is the first time 
Prince mentions a mythical community which serves as a refuge for those who 
are “different.” Itis a theme that he explores time and again in his music. 

On Controversy, Prince furthered his new ideas, On th 
[just can’t believe all the things people say. Am black or 
orgay? Prince's stand forfreedomon the Dirty Mi 
numberof questions inthe media and publieconceming 
Imew he could capitalize on the attention and upset more sensbilities. He 
decidedto adda little fuel to the fire by adding the line “Do I believe in God” 
followed by a rectation of the Lord's Prayer in the middle of “Controversy.” 

However, on another of the alburris tracks, “Sexuality,” Prince sings that his 
Iberatedsemual freedomis the only saviour he needs, “Sexuality is all you'll 
everneed. Semuality, let your body befree.” Also inthis song, Prince establishes 
himself upas the leader of a “New Breed” of like-minded, sexually free individ- 
als. The “New Breed” is presumably the population Prince wants for his 
vision of “Uptown.” 

Elsewhere onthe album, Prince blu mesa numberof mo; 
onone evilbeing, “Annie Han,” Prince's me 
‘This is the first time Prince 
It was a device he woulduse 


DEATH WILL DELIVER US TO GOD 

‘The 1999 album markedanemational growthin Prince's lyrics. His work 
was now charged with more eroticism instead of downrightfikhiness (although 
sex was still a very big part of his music). Prine no longerfet the need to justify 
hise or his ideals, particularly his mu gie These would 
become the most consistent themes Prince would expl the most impor- 
tant issues in his music. ee 

Athough 1999 was Prince's fist great commercial sucoess, he did notcon- 
cern himself with writing standard “pop” songs. Instead, he wert full speed 





















ahead in developing his philosophies and spreading his message. The song, 











#1999” isa story of total nuclear Armageddon, To Prince, though, deaths a 
cause for celebration sine it will deliverus to God andthe ater 
tonight 'm gonna patty like #'s 1999” Ebewhere o 
“min love wth God. He's the only way, caus 
dy” 

1n 1984, Prince released his 


also sees the two ideas as being inevitably in conflict with a 

Prince declares that he has undergone a spiritual rejuvenation inthe alburris 
title song. “Purple Rain” is very open to interpretation, but it is obviously a 
metaphorfora religious rebirth and the “rain” is possibly a symbol forthe 
cleansing of the spirit. During this song Prince volunteers to lead others (the 
New Breed) to this new spiritual enlightenment, “U say u want a leader, butu 
cant seem2 makeup your mind Ithinku better close it and let me guide u 
2the purple rain” 

Although the meaning of “Purple Rain” maybe vague, thesong that served 
asits B-side isfar more specific, “God” is asimple declaration of faith that 
directly quotes passages fromthe Old Testament, Thefinal linesto the song are 
featured ina song Prince gave to André Cymone, “Wakeup children. Dance 
the dance electric, There isn’t muchtime.” “The Dance Electric” is rather 
cryptic, but Prince is imploring that the world give up its negative ways before 
God passes His final judgement, since “this isnt what He wantedusto be.” 

Also at thistime, Prince donated “4 The Tears In Your Eyes” to USA For 
Africa's We Are The World project. This songtells the story of Jesus and includes 
the line “faith isa word we all should try.” Prince's ‘spiritual rebirth” during 
the Purple Rain era wouldbe proved premature by hislaterwork, wth kister 

nstilla few years away. 


G FOR THE LADDER 
On twoabuns, Around The Worldin A Day and Parade, Prince 
yy fromthe commercial frenzy he had created with Purple Rain. 
Instead of doing what was expected of him, he did what he wanted, evenif it 
meant sellingfewerrecords. 

Ono again, Prince created a mythical community similarto Uptown in the 
song “Paisley Park.” Whereas Uptownis an external heaven, Paisley Parkisa 
retteat inside yourself where you canbe free, Prince explainedto Rolling Stones 
Neal Karlen that “Paisley Park isthe place one shouldfind in oneself, where 
one can go when one is alone.” Paisley Park is Prince's spiritual version of 
Uptown. 

e's search for salvation is chronicled in “The Ladder,” one ofthe more 
on Around The World nA Day. Uponthe release ofthe abum, 
‘was temporarily retiring from performing live concerts. 

ieu of touring, he simply replied that 


when asked w: 
Prince’s way of describing a possible pathto Heaven. 

After Prince tells us his desire to find “The Ladder” comes one of his 
strangest mixtures of sex and religion yet, a song called “Temptation” (which 
was previewe: the Purple Rain tour), The song starts out with Prince singing 
the prais lust, and immorality. However, Prince's semualfreeforallis 
interrupted by a voice representing God: “No, silly man, that’s not how it 
works. You have to want it forthe right reasons.” To which Prince replies, “I 
do.” But God disagrees; "You don't, now die.” Prince proceedsto screamin 
agony (or ecstasy?) and he emerges with a new state of mind: “I'msony, I'l be 


good. This time I promise. Love is more important than sex, Now Lunder- 
stand” However, the listener is left seriously doubting Prince has learned his 





bum also served as the soundtrack to Prince's second film, 
a light-heartedromantic comedy that wasbmtalizedby 
‘nally explains his odd response when asked 

The song “Sometimes It Snows In April’ 

acy (Prince's character inthe film) dying inthe 

‘to now that Christopheris in Heaven and 
swerto the “April snow,” Like anunexpected 

in April (Springtime), death could come down 

of his lfe, ending t prematurely. After Purple Rain, 
his goals of successfully reaching a wide audi- 





ould have to meet his maker one day, and he perhapsfelt 
|. This concern forthe future is an indication of a definite 
n Prince’s outlook, one that would continue to mature on his next 





Sign O` The Times was released in 1987 and the title track stands as Prince's 
greatest social statement. Prince decries the abuse of crack, heroin, the spread 
of AIDS, gang violence, and man's insistence on flying even when “a rocket 
ship explodes.” (An cbviousillusionto the Challenger tragedy.) Prince's solu- 
tion is to “fall in love, get married, have a baby.” He feels that there may be 
hope tosave this world within the next generation. Elsewhere on Sign O’ The 
‘Times, Prince's newfound concem for others is well exernplified, 

In his previous work, Prince viewed love and sex froma dominate stand- 
point, and the two rarelyseemed tobe related. However, on this album love 
and sex are very necessarily connected and Prince expresses a desire fortrue 
intimacy. Forthe firsttime, Prince seemsto advocate monogamy andtme love. 
Headdsan entirely new chapterto hissongs about love and rektionships with 
“FI Was Your Girlfriend.” Prince is truly desperate for intimacy and longs for 
a friendship with his lover akinto what she shares with herbestfriend. Prince 
is almost jealous of this friendship and he alters his voice so t almost resembles 
a woman's, “If was your one andonly friend, wouldu run 2 me if somebody 
hurtu? Even if that somebody was me? 

Prince seems tobe past the point where he feels t is necessary to flaunt his 
sexuality. Also on the abumis one of Prince's most straightforwardly simple 
teligioussongs, “The Cross.” The album eventually became a soundtrack of 
sorts, as Prince based his third film, an excellert concert movie, aroundthe Sign 
O° The Times alburn. Prince's lyrics matured by leaps andbounds during this 
period, but afterwards a series of events would lead to the most consistent 
synthesis of his ideals. 


A NEW POWER SOUL 

Afterthe event of Purple Rain, Prince's popularity seemedto backslide with 
eachsucceeding abumas hesoldfewer andfewer records. Many wondered if 
Prince wastoo enamored with his own persona. What most of his critics didn’t 
understand was that it was a triumph for Prince to put the days of overblown, 
sexualitybehindhimand to move onto themes of a more spiritual, positive 
nature, However, accusations of losing his abilities obviously struck a chord in 
Prince, as he proceededto recordthe mast angry, spiteful work of his career, 
designed to silence his detractors once and forall. 

The Black Album (as t was nicknamed) is Prinoe'sulimate homage to sex. 
Prince adoptsan aggressive stance inthese songs and he shows no compassion 
as he attempts to out-lewd his competition, totally ignoring all the philoso- 
phieshe hadstrugeledto develop on his previous albums, The curious aspect 
ofthis abumis that allthe songs vividly promote sex, but there is virtually no 
mertion of love. Notably, the only song that was officially released, “When 2 
Rin Love,” was the only song promoting tendemess. The abumako has no 
religious references of note. Sex and God had started sounding related in 
Prince's music, as did sex and love. But onthe Black Album, there is no trace 
of Godandlove, onlysex andanger. The Black Album is truly a hateful work, 
and Prince realizedthis at the last moment. Just afew days before the abum 
wasto be released, Prince decided to cancel the Black Album. Itremains unre- 
leased tothis day. 

Loveseny was released in 1988.and culminated many of Prince's philosophies 
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concerning sex, love, and God. Inthetourbook that accompaniedthesubse- 
quent Lovesexy concert tour, Prince explains (in his own unusual way) his 
teasonsfor cancelling the Black Albuem andthe release of Lovesey. Refertingto 
hirrse¥ in the third person as “Camille,” Prince tells of his efforts to silence his 
crtics through the recording of a “black” album. 

Princ had realized that the BlackA Lum was a workof pure hate andhefeels 
he was wrong in recording it, He believesthat “Spooky Electric” convinced him 
to create this thing of “evil.” Spooky Electric couldbe 
considered the dark side of Prince’s persona ora 
symbol of Satan hirrself. Prince attributes his last- 
minute decision to abort the Black Albumto God 
andthe “Lovesexy” spirit, Prince defines Lovesexy 
a5 “the feeling u get when u fall in love, not with 
a girl orboybut with the heavens above” inthe 
albums liner notes. Inthe following passage from 
the Zovesexy tourbook Prince joyously shares hisnew- 
found knowledge with whomever is interested: °God is 
alive! Let Himtouchu and He will quench every thirst. Let 
Himtouch u andan aura of peace willadomu. God is alive! Let 
Himtouch u and your own Lovesexy willbe bom. Let Himtouch 
u, let Himtouchu and Heaven is yours, Welcome 2 the New Power 
Generation” 

‘Throughout the Zovesexy album, Prince claims to have a “new power 
soul,” thus making him a member of the “New Power Generation,” which 
could actually be considered an older, more mature version of the New Breed 
fromthe Controversy era. Prince had certainly begun to adopta more adult 
outlook on love and sex, and the Black Album would have been astep back- 
wards philosophically, On Lovesexy, sex is still very important, but Prince has 
realized that the one you love the most can also bethe one you find the most 
sexually attractive. The word “Lovesexy” may mean that love isthe “sexiest” 
feeling of all. 

Prince's nude photo on the Lovesexy album cover has been widely riscon- 
strued. He appears semi-nude, relaxingserenely inthe petals of a giart flower, 
a symbol of rebirth. Prince admitted to his close associates, including Mavis 
Staples, that he was upset about the wide misinterpretation of the photo as 
pornographic. 

‘The Lovesey albumbegins with a piece of Prince gospeltitled *Eye No." It 
is almost an invitation from Prince to share in his newfound spiritualjoy. 
Practically hidden inthe mix, Prince canbe heard saying “this soulbelongsto 
God.” Ebewhere onthe abum, Prince compares Lovesexy toa dmg with no 
side effects” anda feeling that lasts forever. 

"AnnaStesia" ties togetherthe alburrislongingforspirituality and Prince's 
formerglorification of sex. Hetells of anextremestate of loneliness and he offers 
anexplanationforthe Blackalbum. "Between whiteandblack, night andday, 
blacknightseemedlikethe only way.” Atthe time, the Black Album may have 
seemed like the only wayto answer his critics, but Prince felt deep inside that 
there hadtobesorething ebe, perhaps abetter way. He thenbegs Anna Stesia 
(possibly anangel) tosave himfromthisstate of loneliness and confusion. She 
shows himthat love isthe answerandhe evenadmits: “Maybe I couldleamto 
love ff wasjust closer 2somethin’. Closer2 heaven... closer2 God." Itis at that 
momentthatPtince realizesthatheshould sharethis experience withothersand 
hepromisesto devote his energiesto spreading God's messageoflove. 

‘The lyrics to the song “Lovesexy” have a dual meaning, “Iwant t mom- 
ing, noon, and night of every day. And if by chance I cannot have 
it, Icantt say. But with tI know heaven's just a kiss away.” \ 
‘The listener neverknows Prince is pmisingsex or 
glorifying God, and he probably intended 
itjustthat way. 

Prince does send a 
message to his 
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detractors on Lovesey, but itis the complete opposite of the hate filled senti- 
ments of the Black Album: “Doubts of our conviction follow where we go,” but 
he wishes no ill will toward those who doubt his faith: “I wish u love, I wish 
u Heaven” He also emphasises the needto keep a positive outlookon lfe and 
the necessity for “love, honesty, peace, and harmony” in the aburris closer, 
“Positivity.” 

Prince soonundertooka concerttourwith anagenda:tospreadthe “Love- 
sexy” message, However, the needto performthesexually- 
chargedsongsfromearlierin his career presentedan 

apparent conflict of interests. So Prince decidedto 
exploit this conflict and presertedthe show intwo 
parts, witha theme of “sex versus God."The first part 
glorifiedcamality withan emphasis on Prince’s earlier 
material, He then purgedhimself withthe performance 
of “Anna Stesia” andbegged the crowdto “crossthe line” 
toamorespiritualframeof mind. Duringamonologue that 
changedevery night, Prince emphasizedthat spiritual love was 
more importantthan physical sex. Thesecondhalf was dedicated 
to Godand the “Lovesexy” concept. Prince’ssincerity and apparent 
inner-needtospreadthis message was genuinely impressive 
After the fact, Prince admitted to USA Todays Edna Gundersen that 
staging his spirtual rebirth was draining, “The Loveseay tour was hard. I was 
reliving this metamo mphosis every night.” During the Lovesey era, Prince was 
tuerto himself and his philosophies than ever. To date, Lovesexy stands as 
Prince's most inspiredsyrthesis of love, sex, andGod. 


LOVE IS GOD, GOD IS LOVE 


Upon completion of the Loveseay tour in 1989, Prince aoceptedthe challenge 
torecord an original soundtrack for Tim Burton's soon-to-be maga-successtul 
Batman film Many consideredthe Batman abumtobe an apparent compro- 
mise of Prince's artistry. However, upon closer inspection, Prince used this 
project asa subtle vehicle to further explore his infatuation with the duality of 
his own personality. Batman and his arch-tival, the notorious Joker, are actu- 
ally two sides of thesame coin. They are in constant conflict with each other, 
but they are alike in many ways, Prince identified with this, since t parallelled 
hisownstuggles wihspirituality and sexuality. In the Batman promo videos, 
Prince embodied this conflict inthe “Gemini” character (half Batman, half 
Joker), which also happens tobe Prince's astrologicalsign. 

‘The Batman albumopens with afarriliartheme in “The Future,” an apoc- 
alyptical plea from Prince forsociety to change ts way. Prince chirnsthe “new 
world needs spirtuality that will last.” The message is we must prepare for 
tomorow. “Ifthere’s life after, we willsee.” On Trust," Prince asks, “Who do 
‘ya trust fu carit trust God? Nobody.” Althoughthe Batman album didallow 
himto exert hisinfluence on another's creation, Prince's next album elaborat- 
ed more on his own philosophies. 

Graffiti Bridge, released in 1990, was a successor to many of the ideas intro- 
duced on Lovesexy. It was also the soundtrack to Prince's fourth theatrical film. 
‘The movie's plot revolves around Prince's and Morris Daye’s characters and 
their respective preoccupations with spirituality and money. Ingrid Chavez 
portrays an Angeltrying to guide these two souls in the “tight” direction. The 
main theme és that love, cooperation, andunity is necessary for mankind to 
create a better world. The film fared poorly in the theaters and is rather 
haphazard, but the album is much more coherent. 

‘The album opens in a celebratory mood with “Can't Stop This Feeling I 
Got.” Prince rejoices in his convictions and even states, “u can't make me 
change. Maybe we all could rearrange ourb rains.” Prince then introducesthe 
theme song for those who also subscribe to his “new power” philosophy, not 
surprisingly titled "New Power Generation” 

The Graffiti Bridge album cortains some of Prince's more effective spiritual 
songs. One song, “Elephants And Flowers,” is unconventional gospel, Prince- 
style. Itindudes the lines, “Love the One who is love, the One who gives usthe 
‘power, the One who made everything, elephants andflowers. The One who will 
listen when all others will not. There willbe peace 4 those who love Goda lot.” 
“Elephants And Flowers” celebrates God, while the song “Still Would stand 
All Time” yeams for Gods divine love. Prince hopes fora world where “men 
‘will fight injustice instead of one another.” With an optimistic attitude, Prince 


claims that with God's guidance “heaven on earth we wil find.” The song 
“Graffiti Bridge” has a typical Prince theme, a quest for salvation and the 
afterwould. “Everybody's boking4 Graffiti Bridge. Abridge of many colors, a 
bridge that leads into a better land than real” 

In 1991 a song titled “Love... Thy Will Be Done,” a collaboration between 
Prince and Martika, was released. The word “love” isused.asametaphorfor 
“God” inthe lyrics and is one of the most inspirational and purely spiritual 
songs Prince has written, “We are all blessed and so wise to accept, thy will, 
Love, be done? To Prince, love is God and Godis love (a notion introduced 
in “Anna Stesia”). 


THE SYMBOL 

1991's Diamonds And Peas album found tince backing away fromsome of 
the more overtreligious references on his recent abums, perhapsto make his 
music more accessible to a wide audience. A major exception isthe album's 
first track, “Thunder.” Prince chronicles his ongoing questfor salvation and 
his “promise 2 seekJesus in the moming light.” 

Although lacking in spiritual references, Diamonds And Pear’ contains many 
songs celebrating perseverance, individuality, and “positivity.” "Daddy 
Pop,” “Willing And Able,” "Walk Dont Walk,” and “Push” all address this 
commontheme. 

The album's anthemic closer, “Live 4 Love,” finds Prince inthe role of a 
young fighter pilot confronted with the dilemma: how can he peformhis duty 
andstill “live 4 love?” Once again, “love” canbe considered a symbolfor 
“God! Prince feels a lfe devoid of love is worthless. “Live 4 love, without love 
udon'tlive” 

Prince’sfourteenth official album, 19925 Love Synbol/Androgyny contains a 
vague storyline of a “rock soap opera,” but more importantly, a consistent 
theme throughout the album is a number of referencesto actual Biblical 
scripture. Prince reconstructs the tale of the creation and his saviour, but from 
his own “unique” perspective 

‘The album opens with Prince's statement of who he is and what he stands 
for. In “My Name Is Prince,” he enlightens usto a hereunto unknown fact: 
God tried to rest on the seventh day, but He took time out to make Prince! 
Prince now feels confortable enough with his unorthodox religious idealsto 
make such a brash statement. Referring to his love of God and sex, Prince 
admits he has *2sides and they're both friends.” Prince embraces the dualty 
of his philosophies and revels init 

“7° chroniclesthe Book of Revelation fromthe Bible. Probably Prince's 
most deeply religious song, "7° details God and his followers triumph over 
Satan after the Apocalypse. [Fora detailed study of °7," see the artide The Renky 
New Album in UPTOWN #7.) 

In "And God Created Woman” Prince portrays Adamand his wonder at 
God's creation. The Book of Genesis describes how woman was made from. 
man and Prince paraphrases thistale, emphasizing the deep spiritual connec- 
tion betweena man and woman in love, 

“The Sacrifice Of Victor” is a Prince “sermon.” He even adds a chapterto 
the scripture, as he asks his followers to “tum 2 the book of Victor.” As in 
“My Name Is Prince,” he tells his tale, but this is a story of struggle and 
dedication, When he finally reaches his goals, Prince claims he willbe victo- 
rious overthe adversity he's faced. The song is almost a prayer andends wih 
“amen.” 

The title of the album, a slightly revised version of Prince's “trademark 
symbol’ is a perfect summation of Prince's philosophy. It fuses together the 
biological symbols for male andfemale, with a Cross in the center, meaning 
that love, sex, and God are very necessarily related andeachis a vital compo- 
nent of the other. Even withouta pronounceable word to deseribe it, this 
symbols Prince's philosophy. 

Over his fifteen year recording career, Prince has developed a complicated 
and intriguing set of ideals. Prince's philosophy is inconsistent in ts worst 
moments, inspirational and powerful at ts best. Prince's philosophy is indeed 
attractive: when a loving connection is madebetween man and woran, the 
truths of God and life become evident. 
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though Prince did not make his first stage appearance in the 
“Land of the Rising Sun” until the final few dates of 1986’s 
Paraiie tout, he was already considered one of the most pop 
ular American attists on Japanese radio — before he even set 
foot in the country. His fan base hadbeen multiplying rapidly 
eversince 1980, when both the Prince album (as the retitled Love Pegasus) and 
the single “I Wanna Be Your Lover” were unleashed to the airwaves. 

Subsequently, pressings of both Prince LP's, CD's and singes have rapidly 
become among the most collectable of their type. However, wih very few 
exceptions, they are also among the rarest and most expensive in the Prinoe- 
collecting world. 

Collectors desire the releases for several reasons other than their vdue. For 
instance, t has been proven that the Japanese pressings of CD's and records in 
particular (manufactured by Wamer-Pioneer Music) have superior sound quality 
to their counterparts in other countries. The reason for this is that the manufac- 
turer changes moulds after every 200 discs are printed. Comparatively, in Europe 
moulds are changed after every 10,000 CD's or records are pressed. 

Secondly, the 7"5 feature some of the most colorful and different picture 
sleeves found in the world (mostly due to the characters of the Japanese 
language), but they are not picture sleeves as most fans know them. They are 
more like “mini posters,” as they do not protect the actual record. On a related 
note, the LPs and CD's feature the so-called “obi” strip Cob” is the Japanese 
equivalent to the English term “belt”), which add beauty to the pidure sleeves 

‘Thirdly, all vinyl releases contain special folded biographical inserts that 
enabled the Japanese fans to keep upto-date with all the latest Prince 
information. And finally, Japanese album releases came with lyric sheets —a 
feature that was missing from Prince's For You, Dirty Mind, Controversy, 
Parade, and Graffiti Bridge albums in most other countries (although these 
lyric sheets are not always correct). 

Tt should be stressed here that, with the exception of several promotional 
releases, no 12" singles were ever released in Japan. The albums can be 
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found on both the LP and CD format, while individual singles were pressed 
in the 7, and hter, 3" CD styles. In addition, a special 5" CD of selected 
remixes is available for every abum since Batman. Incidertally, Warner- 
Pioneer Music stopped pressing stock vinyl LPs in early 1989, so Lovesexy 
is the last commercial release to be found on vinyl. 

For the issues from 1980-82, 500 whitelabel promo copies of the first four 7" 
Singles and the Prince and Dirty Mind albums were pressed for distribution to 
radio stations, dubs, and other entertainment mediums. Ever since then, how- 
ever, the words Promo — Not For Sde,” “Sample” or “MiHonBan’ are stamped 
onto asmall quantity of each singe and dbum for use as promotional items, 

‘The discographies that accompanies this article contain all releases of the 
commercial (stock) variety, as well as selected promotional items of interest. 
There are promo copies of every album and single release in existence, but 
in most cases the catalog number is exactly the same as the commercial copy 
— hence, they have not been included in the discographies. By no means 
have all the unique promotional releases been included in the text or 
discographies, as some were produced in very limited quartities and are so 
tare that it is difficult to find sufficient information (catalog numbers, track 
listings, pidure sleeve photos, etc.) to warrant description. 


THE EARLY YEARS 

In 1979, Prince released his platinum self-titled albumthroughout most of 
the world. However, for some unknown reason, it was not available on 
Japanese soil until January of 1980. Even upon is release, the Prince abum 
was renamed Love Pegasus [P-10782W] by Warner Pioneer Music — an obvi- 
ous reference to the photograph of a naked Prince riding a mythical horse 
that is on the back cover of the picture sleeve. As in parts of Europe, the For 
You (P-13053] album was not released in Japan until late 1984, closely 
following the heels of the successful Purple Rain abum. 

‘Two singles were released from Prince: “I Wanna Be Your Lover” b/w 
“My Love Is Forever’ [P-531W], followed by “Sexy Dancer” b/w “Why You 
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7" SINGLES 1585 RI Take Me With U [odie 3-43] Baby, Im A Sar [edt 18] 
1920 _P-S3IW 1 Wanna Be Your Lover [ait = 257] | Ny Lave Is Forever [20] 1925_P%-I030 Raspberry Beret [331]/ Raspberry Beret [331] (Promo Onl) 
1920__P-S66W Sexy Dancer [4:18] I Why You Wanna Treat Me S Bad} [43] 1525 P1964 Raspberry Beret [331]7 She's Always In My Hair [edr - 3:23] 
1920_P-63W_ Uptown [edit 408] Crazy You [edr- 2:17] 1325 FWO Pop Life [342] Halb [edt 3.29) 
1920 P-1619 _ Sermality [£20] Controversy [edit — 335] 1925 P202] America [3:40] Gri [ede 352] 
1982_P-1723 _ 1999 [ad 338] How Come U Don't Call Me Anymore B34] 1984 P2099 Kiss [346] Love Or Money ledt- 357] 
1983 _P-1819 Delirious [ede - 234] / Lie Red Corvette [edit 308] 1924 P2I2l __ Mountains [358] / Akya De Paris [ade 320] 
124 P-1835 Let's Pretend We're Married [edit 3-40] Irresimable Bech TI] 1324 P2IH Anotherkverholenyohead [ei - 324] Giri And Boys [edt — 324] 
1984 P-182 When Doves Cry [edi 3:49] 17 Days [254] Game copie with purple 1987 FNA Sign O' The Times [edr — 344] Ta La La. He, He Hee [edt — 3:20) 
van) 1587 F287 WI Was Your Girlfriend [edt - 344] / Shocladdica [edi - 330] 
TB FIS Let's Go Crazy [et 348]! Erotic Ory [eat 359] 1387 F298 U Got The Look [344] / Housequake [edit 321] 
1984 P5101 When Doves Cry [sit - 349] (Promo Only Rad Vinyl & Axa Diss 1987 P2334 1 Gould Never Take The Place Of Your Man [edit 33817 
124 P-1904 Purple Rain [edit = 40917 God [Vou - 359] Gome copies weh purple any) Hot Thing [edit 339] 
184 PS-10IS Prince Syndicate — Another Lonely Chrinmas[edie- 420] Messages fom 1988 _P-2598 Alphabet Se. [part | - 226] 7 Alphabet St [pare 2- 3:1] 
Sheila E, Apolonia, and Prince (Promo Only) 1988_0177.5007_ Glam Slam [edit 318] Escape [edr-33 1] 
1857-1729 1 Would Die AU [257] / Another Lonely Chremmas [ed 420] 1989 P5328 The Arms Of Orion [eit- 354] 11 Love U In Me [414] Promo Ony) 





Wanna Treat Me So Bad?’ [P-566W]. Both are unique to Japan because of 
their unusual picture sleeves. The “I Wanna Be Your Lover” sleeve features 
the Prince album cover photo, while “Sexy Dancer” features the photo of 
Prince riding Pegasus, 

Dirty Mind [P-10949] was released in Japan in October of 1980. The album 
spawned one single, “Uptown” b/w “Crazy You” [P-638W]. The photo on the 
sleeve that accom panies the single is very similarto the Dirty Mindalbum cover. 

‘The Controversy album was issued in Japan in November, 1981, and È 
quickly lived up to its title. Controversy also received a name change — it 
became known as Trouble In Times Of War in Japan [P-11126W]. This move 
generated a great deal of controversy within Warner-Pioneer Music and 
Prince’s organization, for reasons that rernain unexplained. The album also 
‚gave way to one of Prince's oddest single releases, “Sexuality” b/w “Contro- 
versy” [P-1619]. The unique picture sleeve used the identical photo that ap- 
pears onthe cover of the album. 

‘These first few Japanese releases are usually at the top of every serious 
collectors wantlist. But, they can also carry a hefty pricetag, Commercial 
copies of the first four singles can easily fetch $250 to $300 ($350 apiece for 
the white label promo copies.) In addition, the Prince, Dirty Mind and 
Controversy LP's can be found in the $50 to $75 range, but expect to pay up 
to $150 for the white label promos. 


THE BEST OF THE REST — 1982 TO 1985 

Several of the releases that accompanied the 1999, Purple Rain, and 
Around The World In A Day albums are among the most fascinating onthe 
collector's market. They also are likely to rank high on any serious Prince 
collector's wantlist. 

"The first such release is that of the 7° single for “Delirious,” which was 
backed with “Litle Red Corvette” [P-1815]. This is the only place that “Little 
Red Corvette” can be found as the B-side to “Delirious,” and the sleeve has 
the wellknown pidure fromthe 1999 European single LP release (Prince in 


the purple coat) and the US 7° posteibag release 

Also released to lift sales of 1999, as well as the Vanity 6 and What Time 
Js iP albums, was a promotional 12" entitled “Dance Contemporary: Prince 
Family” [PS-224]. It featured °1999° by Prince, Vanity 6's “Nasty Girls,” and 
‘The Time's “The Walk,” as well as tracks by Yazoo (‘Situation,” “Don’t Go") 
and Devo (Peek-A-Boo). 

As in most countries, both the album and film Purple Rain firmly estab- 
lished Prince as a major music force. Similarly to the US, both black and 
purple vinyl copies of the “When Doves Cry” b/w “17 Days” [P-1868] single 
canbe found as well as black and purple copies of “Purple Rain” b/w “God” 
[P-1904]. Incidentally, the photo of Prince on his motorcycle was used forthe 
“When Doves Cry” sleeve (andako on the “Let's Go Crazy” b/w “Erotic City” 
[P-1885] single). It is also the first release to feature the phrase “Princ is the 
drug,” which can be found on several singles from this time period 

Prince was lucky enough to be among several artists that had one of their 
CD's released in a limited edition 22-karat gold format, which supposedly 
yields even greater sound. In this case, Purple Rain was chosen. This CD is 
worth about $100 today. 

One of the most notorious and sought-after Prince releases in the world is 
the promo-only Srange Tales Brom The Rain: Prince 1978-1984 [PS-255-6), 
500 copies of which were issued in Noverrber of 1984 to honor the success 
of Purple Rain. This 2-LP set was given to both selected radio and retail out- 
lets, as well as a handful of guests at the movie's Japanese premiere 

The gatefold cover of Strange Tales From The Rain was covered with a 
downpour of “purple rain,” withthe back containing the same and a red love/ 
sex symbol. No words or pictures grace the outer cover, but upon opening 
the sleeve one will find the Purple Rain movie story in words, still photo- 
graphs from the movie, and a list of the cast of characters and credits. The 
records has picture labels, with Prince's eye, his mouth, head and his body. 

‘The music contained on the discs is divided into two categories, and the 
records themselves have picture labels. The first disc contains the music that 
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1989 _WPCP-3199 _ The Scandalous Sex Sune (9 Tracks) 


1991_WPCP-4630 Get Off Remix EP (12 Tracks — Some copies with calendar dice) 





1991_WPCP-4200 New Power Generation (9 Tracks) 





1992_WPCPSI4 My Name Is Prince EP track) 








New Bower Generation [3° D] Diamonds And Pears {3" CD} 


appears in the film (in the order t appears): “Lets Go Crazy” (Dance Mix), 
“Jungle Love,” “Take Me With U,” “The Beautiful Ones” “When Doves Cry” 
(Single Edi), “Computer Blue,” “Darling Nikki,” “Sex Shooter,” “The Bird,” 
“Purple Rain” (Single Edi), “I Would Die 4 U,” and “Baby, I'm A Star” The 
second disc contains a selection of Prince's well-known compositions at the 
time of release: “Soft And Wet,” “I Wanna Be Your Lover,” “Sexy Dancer,” 
“Uptown,” “Ditty Mind” “Do Me, Baby” (listed as the Fuck Mix,’ but actually 
the album version), “Sexuality,” “Controversy,” “1999,” ‘Little Red Corvette,” 
“Delirious,” and “The Glamorous Life.” This special and unique set is proba- 
bly out of the price range of just about all but the serious collector, oten 
selling in the $300 to $500 range. 

Around the same time as Strange Tales From The Rain, a special press kit 
was issuedto various members of the media. It contained six full-color photos, 
a biography, and a 6" red flexi-dise for “When Doves Cry” [PS-1022]. Interest- 
ingly, the label features 1999-style writing and a drawing of Prince's eyes! The 
flexi-disc alone sold for $400 at a Los Angeles record convention in 1992. 

Japan saw the release of another special promo item in December, 1984. 
‘This eighttrack, 7" single is known as Prince Syndicate [PS-1025]. The front 
cover contains a photo of Prince’s dove, Divinity, that was also used in the 
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Purple Rain Wold Tour program, while the reverse side held a track listing 
Side A contains the edit version of “Another Lonely Christmas,” while Side 
B features messages (anywhere from four to twelve seconds in length) listed 
on the label as “Sheila E. introducing The Belle of St. Mark,” “Sheila Es 
Christmas Message,” “Apollonia's Message To Japan,” “Apollonia introducing 
‘Sex Shooter,” “Apollonia introducing Happy Birthday Mr. Christian,” and 
“Prince Introducing Purple Rain.” Today this promo item is worth about 
$350, but a copy of Prince Syndicate sold for $600 at a record convention at 
Hotel Russell in London in 1990. 

The 1985 release of Around The World nA Day [P-13121] produced two 
very rare and interesting promo releases. The first is a double A-side 7' single 
of “Raspbemy Beret” [PS-1030]. Only 15 copies of this promo single were 
pressed, and copies were distributed to Wamer-Pioneer Music executives 
only. The single is presented in a special promo-only sleeve (a photo of the 
Around The World In A Day album cover surrounded by a white boarder), 
and & was accompanied by a list of phone numbers for executives at 
Warner-Pioneer Music, chart postions for all of Prince's abums, and an 
album discography. This single is valued in the $500 to $700 range 

‘The second, different promo release for Around The World In Day was 
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1987 R390065 For You (6 Tracks) _ (On ARC Greatest Hits Laba) 19%0_P-IOTBEW Pance (aso known as Lowe Pegasu in Japar) 
1985 I09W-35 Alphabet St [album version - 543] | Alphabet St [This Is Nat Music 1980 P1094 Dirty Mind 

Thi ls A Trip -75 1981 _P-II126W Controversy (abo known as Tocbl i Tanes OF War in Japar) 
128 _10P53007 _ Glam Slam [edr 331] | Escape e 332] PT 
1988 10755052 1 Wish U Heaven [album version - 2:4] | Scart Puny [edie 420) MERA Dance Goat niguvarjs Fra Fanny (one On “USSD, 
1989 _09P3.6172 _ Batdance [edit £10] 200 Balloons [508] Prince, The Time, Yanty 6, Yazoo. and Devo) 
1989 _O9PR.617? Partyman [3:12] Feel U Up [Short role 3:8] 138% F01 Purple Rem (Some copies wth purple viny) 
19890935208 _ The Arms Of Orion [edt — 358] 1 Love Ulm Me [14] 1984 P303 For You 
1990_WPDP.520 Thieves In The Temple [320]! Thiere In The Temple [a= 1:42] 1984 P5256 Stange Tales From The Rom Prince 1978-1984 (Fromo Oni) 
1990 WPDP.6259 New Power Generation [337] New Power Generation 1985 PRII Around The World in A Day 

{Pare 1-258] 1885 _PS2723___ His Majesty's Pop Life: The Purple Mix Gub (Promo Ony) 
T991 WPDF-BIER Cream [4:12]7 Forny Pony [E18] Trab: PDA Parade 
1991 _WPDP.5290 Diamonds And Paarl [edit — 420) }X-cerpes from LP [504] 1987 P-12452 Sm OF The Tames (Soma copies ame with heart-shaped rücken 
T99_WPDP.5305 Sexy MF [526] / Svolin 3:42] 1985 Ps towsexy 
1992 WFOF 607 Py Nama le Princa Lit 408] Sy Fra EK O Say HF T E e 
1992 WPDR-BIIT 7 [S13] 7 [Acousti Verson 354] 








Strange Tales From The Rain [promo double LP {cover} 





Strange Tales From The Rain [promo double LP rner 


a 2-record set (a 12" andan LP) entitled His Majesty’s Pop Life: The Purple Mix 
Chub [PS-272-3]. Warner-Pioneer Music requested in August of 1985 that 
Warner Bros put out a double 12" of mixes to help give the sales of Around 
The World In. A Day a litle added boost. When Warner Bros. refused, Warn- 
erPioneer went ahead and put together His Majesty’s Pop Life anyway. What 
makes this release so special is the fact that all the 12" remixes contained on 
the records were previously unavailable in Japan. Another different feature 
of this set is the fact that the first disc is played at 45 rpm, while the second 
is played at 33 1/3 rpm Only 500 copies were pressed. 

The cover pidure of His Majesty’ Pop Life should be familiar to most 
collectors — its the same painting as used for the US and European releases 
of “Pop Life” The inner sleeves of the gatefold cover contain photos of 
Prince and The Revolution live during the Purple Rain tour, as well as a 
complete listing of the dates and verues played during the tour and a 
discography of Japanese Prince releases until 1985. The records also feature 
prominent picture labels, consisting of close-ups of a few of the various 
unusual characters portrayed on the Around The World In A Day album 
cover. Disc one contains “Pop Life” (Fresh Dance Mix), “America,” “Raspber- 
ry Beret” (New Mix), and “Paisley Park” (Remix), while disc two holds “Let's 


His Majesty's Pop Life [promo double LP cover} 





His Majesty's Pop Life [promo double LP {mer} 


Go Crazy” (Special Dance Mix), “Litle Red Corvette” (Dance Mix), “Erotic 
Cty” (Long Version) and “When Doves Cry.” Expect to see this tem selling 
for about the same price as Strange Tales From The Rain (5300 to $500). 


THE BEST OF THE REST — 1986 TO 1992 

‘The majority of all the singles and alburrs released in Japan from 1986 to 
present are identical to their counterparts in Europe and/or the United states. 
However, there are afew items of note fromthis period that were indigenous 
to Japan. 

A special 6-song 3" CD of selected tracks from For You was released in the 
spring of 1987, on the ARC label [R390065]. This was one of the record 
industry's first releases in the 3" format, which has become quite popular in 
Japan throughout the recent years (despite its lack of success in the US and 
Europe) The sit tacks included are: “For You,” “In Love,” “Soft And Wet,” 
"Crazy You,’ “My Love Is Forever,” and ‘I'm Yours.” The front cover contains 
a rather abstract photo of a painting (of a woman), and the words “Greatest 
Hits First Presentation — Prince,” while the back features a list of all other 
available artists in the series. With the exception of the For You EP, all 
successive 3" CD releases contain the musical equivalent of the US 7" singles 
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For You EP [3" D] Dance Contemporary [promo 127 


Graf Bridge [promo CD] Gaff Bridge [promo double LP] 


Ge. “Diamonds And Pearls” b/w “X-cerpts from the LP” [WPDP-6290). 

During August of 1988, and continuing into March of 1989, all of Prince's 
first nine abums were reissued as patt of the Forever Young Series. Mean- 
while, a limited number of copies of the Sign O’ The Times LP [P-13652] came 
with a heart-shaped sticker. 

The last Japanese commercial 7° was pressed in late 1988, However, a 
promo-only 7 that contained “The Arms of Orion” b/w “I Love U In Me” [PS- 
328] was issued in December of 1989. 

The first of what has become a standard issue for all abums since the 
Batman soundtrack was also released in 1989 —a 5" CD remix sampler. All 
the remixes are familiar to colledors and fans throughout the world. But 
what makes these releases special are their unusual pidure sleeves and 
photographs. The intial nine track release [WPCP3199] combined the “Scan- 
dalous Sex Suite” with the “Partyman” remixes: “The Crime,” “The Passion,” 
“The Rapture,” “Sex,” “When 2 R In Love,” “Partyman? (The Purple Party 
Mix), “Partyman” (Music Mix), “Partyman” (The Video Mix), and “Feel U Up? 
(Short Stroke). As in Europe and the US, a limited edition “batcan” was also 
released for the Batman soundtrack [32PZ-2870]. 

To obtain some pre-release interest in 19905 Graffiti Bridge project, an 
advance copy CD [PCS-55] was issued exactly one month before the sound- 
tracks August 25th release. This CD contains no booklet —instead a generic 
black-and-white title cover and back cover are present, with all song tiles 
written in Japanese. A promo-only two LP set was also pressed for Graffiti 
Bridge [P8-55] — this came housed in an impressive blue and white box, 
while featuring an embroidered record sleeve similar to the Australian 
Graffiti Bridge promo LP (wrapped in blue cotton with yellow embroidery). 
Both the CD and LP are very rare, with each going for around $250 to $300. 

Also released for Graffiti Bridge was a nine-track 5° CD of "New Power 
Generation” and “Thieves In The Temple” remixes [WPCP-4200] “Thieves In 
‘The Temple” (Remix), “Thieves In The House Mix,” “Temple House Dub,” 
“New Power Generation’ (Funky Weapon Remix), “T.C’s Rap,” “Brother 
‘With A Purpose,” "Get Off” “The Lubricated Lady,” and “Loveleft, Loveright.” 
‘This CD is especially notable for ts great cover/insert, which features previ- 
ously unpublished photographs that are unavailable anywhere ele. 

‘There are two different versions of 1991's Diamonds And Pears CD. The 
normal release has the standard blue photo (also available in Europe) as ts 
cover, while the other limited edition CD featured the holographic cover 
[WPCP-4444], The booklets for the latter were imported from the US and 
available for only about the first month after the albums release — and then 
supposedly only in very small quantities. No hologram booklets were print- 
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COMPACT DISC ALBUMS 
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1985 32XD-B05 Prince (also known as Love Pegasus in Japan) 
1985 32X0.706 For You 

1385 32X05 Around The World In A Day 

1985 32XD-316 _ Purple Rain 

1385 _43P20004 Purple Rain (22 Karat Gold) 

1386 _32XD-492 _ Gontrorersy (also known as Trouble In Times Of War in Japan) 

1986 32XD-434 Parade, 

1386 _32X0-107 _ Diry Mind 

1387_SSXD-700.1 Sign O The Times, 

1988 _32XD-984 Loves 

1988 20F2-2001 For You (Forever Young Series) 

1985 _20F2-2002__ Prince (Forever Young Series) 

1988 _20P2.2003 _Dırıy Mind (Forever Young Series) 

1988 MPL.XO4 _Gontrorersy (Forever Young Series) 

1989 _20PL2611 1999 (Forever Young Series) 

1989 20F2-2612 Purple Rain (Forever Young Series) 

1989 _20F2-2613 Parade (Forever Young Series) 

1989 _36P2-2615-6 Sign O” The Times Forever Young Series) 

1989_20F23650__ Batman 

1989 32PZ2870 Batman (in Baran) 

13%0_PCSSS Graffiti Bridge (Promo advance copy with white and blue cover) 
1990_WPCP.3640_ Groff Bridge 

1391_WPCP-4444 Diamonds And Pearls (Some copies with holographic cover & sticker) 
1392 _WPCP-4399 _ Lore Symbotländrogyny (Some copies with a lovelsex symbol tattoo) 





ed in Japan. The hologram version is also notable forthe small, ound sticker 
G close-up of Prince’s face) that was only available in Japan. 

The 12:track Get Of Remix EP [WPCP-4630] was issued in Japan to offer 
both the “Gett Of and “Crear? remixes to the Japanese fans. It contains: 
"Get Of (Extended Remix), “Gett Off” (Houstyle), “Violet The Organ 
Grinder,” “Gangster Glam,” “Cream” (NP.G. Mix), “Things Have Gotta 
Change,” °2 The Wire,” “Get Some Solo,” “Do Your Dance,” “Housebang- 
ers,” “Q In Doubt,” and the “Ethereal Mix” It is also noteworthy that when 
a person bought this release in a store, a free full-color, limited edition 1992 
calender cube (only featuring the first six months) was given as a bonus. 

The release of Love Symbol/Androgyny in 1992 also brought forth an 
interesting commercial CD release. Like the Diamonds And Pearls disc, Love 
Symbolandrogyny [PCP 4999] also featured a special sticker insert — this 
time t's atattoo of the love/sex symbol. The release also came with a chance 
to win a love/sex symbol pin. The CD itself, meanwhile, is also slightly 
different. The disc isa lighter shade of purple than the US version, and it also 
has a larger metallic silver edge. 

Released just before the end of 1992 was another Strack 5" CD of “My 
Name Is Prince” and “Sexy MF” remixes [WPCP-5149]. This latest issue 
features: “My Name Is Prince” (Original Mix Edit), “My Name Is Prince” (12" 
Club Mix), “My Name Is Prince” (House Mix), “My Name Is Prince” (Hard- 
core 12" Mix), “Sexy MF” (12" Remix), “Sexy MF” (Clean Version), “Sexy 
Mutha,” and “2 Whom It May Conoem. 


HOW MUCH DO THEY COST? 


As stated in the introduction to this article, Japanese pressings of various 
Prince releases are amongthe most expensive in the world. Approximate valies 
for the rarer items have been listed in the text, however the values for the 
remaining Japanese release are approximately as follows: other 7"s not listed — 
$20 to $40 (add $30 for promo copies), LP's not mentioned - $40 to $50 (add 
$20 for promo copies), 3" CD singles -$12to $20, and CD remix samplets—$20 
to $30. Itmust be pointed out that the indicated values are general in nature, and 
they are based upon asking prices at several record conventions and in various 
collector magazines such as Goldmine, Discoveries, and Record Collector. 


By HAROLD LEWIS, 

Thanks to AXEL ENGELHARDT, TONY MELODIA, JEFF MUNGER 
and BRAD BARON. Addtional information was obtained from 

the June 1992 issue of DISCOVERIES magazine. 

Sleeves provided by AXEL ENGELHARDT. 


A previous article in our series of discographies focused on US promo releases [UPTOWN #7} 


WELCOME 2 THE DAWN - une Rebirth of Prince 


announcements earlier this year that Prince would retire from 
‘studio recording and that he wishedto be known asthe syrrbolof 
his 1992 album resulted in a lot of speculation and confusion. 
Had Prince lost his mind? Was it a hype? An identity crisis? 

On April 27th, Prince shockedthe world of pop music by announcing that 
he would retire from studio recording, instead “nming his creative talents to 
alternative media, including theatre, interactive media, night dubs and motion 
pictures.” 

Itwas generally assumed that this meant that Prince would quit recording, 
but soon rumours surfaced that he was in the studio again, wrting and record- 
ing new material. Consequently, many were sceptical about the statement and 
fet t was ust another promotional hype or that Prince had simply changed his 
mind, like so many times before 


“WHAT'S MY NAME” 

Afew weeks later, on Prince's 3sth birthday, June 7th, another announce- 
ment was made, saying that Prince no longer wishedto be knowmas Prince but 
as the symbol of his latest album. 

The pronunciation of the symbol soon became the most-gossiped-about 
subject in pop. The most common theory suggested that Prince's new name was 
Victor, an argument based on the self-referential lyrics of “The Sacrifice Of 
Victor” on the symboltitledabum. 

Tracing the life of Victor, “The Sacrifice Of Victor” appears to be, at least 
partly, autobiographical. It paints a childhood dominatedby fear and racism. 
Prince sings aboutthe importance of education, as preachedto himby hisreal- 
life surrogate mother, Bernadette Anderson. Morris Day and André Cymone 
also appear, “Neverunderstood my old friends laughing (MD & A). They go 
high when everything else got wrong.” Prinoefinishes the song ina myste: 
kind of unending way, “My feet might gettired, butI'mgonna keep on walki 
down this road and when I reach my destination that's when I'll know, thai 
when my name znllbe Victor.” 

It can be argued that “The Sacrifice Of Victor” is writtenso as to seem 
autobiographical, butthe theory that the new name was Victor was also sup- 
ported by claimsthat the symbol could be deconstructedto have separate pasts 
spell “Victor” 

"The Paisley Parktelephone Hot Line promised to reveal Prince's new name 
onJune Mth, but instead gave fans even more of a riddle by airing a part of a 
song called “What's My Name.” Instead of saying anything about the prorun- 
ciation of the symbol, the song gave the impressionthat the name is basically 
unimportant, Similarly, Prince has said during many Act I'shows that you 
dont.need a name when you're with friends, “If you're always with me, you 
dont have to call me anything.” 


“MY NAME IS NOT VICTOR” 


Fully aware of the name speculations, Prince has openly 
‚Ftourthathis name is Vicor, or any other name anyo 
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“PEOPLE SAY | MAKE TOO MUCH MUSIC” 


A weekcbefore the first announcement, Prince had reportedly expressed “his 


dissatisfactions and frustrations” to Wamer Bros. chairman Mo Ostin and 
company president Larry Waronker. Despite an attitude of “amused scepti- 
cism” Warner Bros. must have been shocked by Prince's announcement that 
he would not be releasing any new music. Itwouldbe alarming to have no real 
new product from an artist who they had just signed to a multi-million dollar 
contract. Prince has commented onthe reaction at Wamer Bros. when he told 
themhe would not be giving themany new music, “You should have seen my 
record company's face when Itoldthem! was retiring... It wasa litle different” 

As impressive asit is, the $00 songs in the vault have accumulated over the 
last decade and many are dated, The inclusion of more or less unaltered 
versions of “Pink Cashmere” and “Power Fantastic” on the greatest hits pack- 
age might indicate that Prince does not intend to go back and re-workthe 
materialto keep them soundi 
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playing new music amen man Act concets, indeed suggesting some kind 
of rebirth. Prince rather “dies” to retum as the symbol than having to live up 
tothe public's expectations and conformto WamerBros’ moneymaking ideas 
and demands. The name change attracteda lot of attention, but its likely that 
it canbe usedas a legal way out of his current contract. Itis apparent that 
Prince will go to his own label (N.P.G. Records?) and record for them in the 
future wth much more freedom. 





By PER NILSEN and MAGNUS NILSSON, 
Thanks to HAROLD LEWIS, JANE MORROW and SIDNEY JANSSEN. 
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escribed as an “interactive musical theatrical production,” 

pitedby Homer's classic Odyssey, the Glam Stam Ulysses 

duction premiered at the GlamSlamnightcb in Los 

eles August 21st (and ran through Septerrber4th). The 65- 

minute event combines live performance and music video 

and features 12 new songs by Prince. Conceived by Prince and Kenneth Rob- 

bins, and producedby David Haugland, the show features 12 dancersand co- 
stars Carmen Electra inthe ferrale lead role of Penelope. 

The story of Glam Stam Ubsses is a loose translation of the original Greek- 
epic by Homer which was “written” inthe 7005B.C. Adually an oral tradition 
passed down for generations, the story probably wasn't “written” until much 
later. The Odyssey tells the story of Ulysses’ voyage home to his island of Ithaca 
andhis wife Penelope after a 10-year absence having fought inthe Trojan War 
and being kept prisonerby thesea nymph Calypso. “Ulysses” is his name in 
Latin—inthe original Greek it was “Odysseus,” fromwhich the word “odyssey” 
is derived. Carmen playsthe dual lead role of both Penelope and Calypso. 
Prince’s version starts at the point where Ulysses is reminiscing to Calypso of 
hisjourney. 

‘The critical reception has been unmercifully negative. It was called “simply 
silly’ in the Los Angeles Times, while the reviewerin LA Weekly fet that ‘Prince's 
pretensions once again overshadow histalert” and criticizedtheshow for is 
lack of “interaction.” For those who are familiar with the original telling of 
Ulysses, the show is easier to understand, but many left wondering what twas 
allabout. The dancing is good, but comparedto the Joffrey Ballet, the chore- 
ography is awkward. The costuming was revealing and tmue Prince-type sexual’ 
non-functional iterrs that barely covered the naughty parts. Despite the nega- 
tive criticism, the production is expectedto tour nightchibs inthe States inthe 
autumn/winter, 

Prince does not appear inthe production, but he has written and recorded 
allthe music and his voice can be heard throughout singing the songs. The 
production is divided into 13 sections, each with ts own song. Although the 
material covers a wide musical terrain, including lean, stripped-downfunk, 
horn-boosted R&B, and rap, the emphasis is on rock, most of it aw and 
unpolished. Much of the music is first-rate, being less “over-produced” anda 
lot sparserthan Prince's last albums. Many tracks have a distinct live feeling, 
probably being cut live very quickly in the studio. The majority ofthe songs 
were recorded by asrnall uni of musicians, most likely Prince on gutar with 
Sonny Thompson on bass, Michael Bland on drums, and Morris Hayes on 
keyboards 


SCENE | — THE SHIP — “STRAYS OF THE WORLD” 

As lightning flooded the stage, the cast is introduced boarding a ship. The 
bow ofthe ship is the new symbol Prince has adoptedas his name. The crew 
gets onboard and gets ready to set sail as Calypso, playedby Carmen, dressed 
ina red leather jacket, black shorts andblack ankle boots, was chased onstage 
bytwo of the club's security guards. The guards dragged her off stage and 
Ulysses looked afterherwith concem and confusion. They all danced together, 
excited about theirjourney. 

Asthe dance conduded, the ship movedtowardsthebackof thestage and 
the video screen came down. Onthe screen Calypso, protesting, was being led 
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away by security guards. Ulyss- 

es stood at the edge of the ship watching the video screen. The scene on 

the screen changedto a blue sky with rapidly moving clouds. Penelope, also 
playedby Carmen Electra, was doing a very seductive dance, dressed ina gold 
lamé body sut, sheergold cape and scull cape, enticing Ulysses and the viewers 
to join her. Ulysses reached outtto touch her. 

‘The song itse int anything groundbreaking for Prince. It is a powerful f 
slightly overblown number with an anthem-like quality and a slight resem- 
blance to “Diamonds And Pearls,” “Graffiti Bridge,” and “The Morning Pa- 
pes? 


SCENE 2 — LOTUS LAND — “DOLPHIN” 


“Strays Of The World? leads into “Dolphin,” a tune with great potential 
although it can't support itself lyrically, “IfI come back as a dolphin, would 
‚you listento me ther? Would you let me be your friend?” The music is some 
of Prince's best ina while, alternating between a subdued, “dreamy” segment 
and a forceful guitar-driven chorus. 

‘The video changedto clearblue ocean. A head emerged out of the water, 
painted gold, wearing round darksunglasses and an ornate gold headpiece 
resembling afish. The head lip-synchedthe words to “Dolphin.” 

‘Two men, each carrying a woman on his shoulders, appeared fromeither 
side of the video screen. The women were dressed in brightly coloured, feath- 
ered costumes of red and orange, resembling lotus flowers, which openedand 
closed. Atthe same time two warriors wandered around the island. The lotus 
flowers drugged them with their perfume (which had been sprayed into the 
om). The drugged warriors were tiedupto the dub's huge columns. 

‚Three creatures emerged frombholes hidden underthe column. They danced 
asthe warriors forced themback into their holes, and the head on the screen 
sankback into the water. Ashot of Penelope's head, witha tearspilling down 
one cheek, drifted acrossthe screen. The scene inthe video movedto Ulysses 
inhis dressing room. Calypso entered, slammedthe door and stared at Ulysses. 
Suddenly the security guards burst in and Calypso ran out between them 
leaving Ulysses confused. 


SCENE 3 — THE CYCLOPS — “INTERACTIVE” 

‘There were flashes of lightning on the video screen anda shot of Penelope's 
head. She sawthe Cyclops and looked startled. The Cyclops stood atopa 
mountain wearing a black leather collar and various pieces of leather and 


chains, There were two warriors, thentwo more, oneitherside of the screen and 
they dancedas f they were clirrb ing the mountain, falling to the ground infear 
whenthe Cyclops saw them. Ulysses nshed to their aid. The cyclops tossed a 
huge boulderat Ulysses, which he caught. The Ulysses grabbed a lage stake in 
the shape of Prince and plunged it into the Cyclops’ single eye (live action 
interacting with the video). They all danced vicoriously, then rushed off stage 
when the Cyclopstossed rocks at them —the rocks somehow fallingfromthe 
screen orto the stage. 

‘This was the low point of the show. The lighting, dancing, music and fake 
stones were not in synch and looked very odd. “Interactive” isa complex, 
somewhat unstructured but fairly fun song with lyrics like, "Lets do t... inter- 
active” 


SCENE 4 — CIRCE — “PHEROMONE” 

‘To the left of the stage, where a cage was set up with nubberbars, Ulysses 
watched as two of his men (the strays of the world) were mesmerized by Circe 
the cat, who tried to entice the men into the cage. Ulysses approachedthe cage 
and wamed his men, but Circe quickly grabbed his hands and tied himto the 
cage. Asshe slithered out, asecond half cat/half snake entered the cage as 
Calypso untied Ulysses. She seemed under the spell and beganto dance. 
Ulysses reached out to her and she jumped out of the cage just as his two 
warriors clirrbed in. As she hugged Ulysses, asecurty guard grabbed herand 
dragged heraway. 

‘The second cat andthe two warriors slipped out while the third cat, now a 
snake, entered the cage. Just before her dance concluded, the first two cats 
entered along withtwo hairy beasts withsnouts and tusks, wearing the leather 
vests of the two warriors (leading one to believe that they had been changed 
into wild animals). The five danced fora moment, then Ulysses jumped into 
the cage, the wild beasts slipped out, andthe two warriors became themselves 
again. The three men chasedthe cats/snakes out of the cage. 

“Pheromone” is a drum-heavy song—a relentless dum machine beat dom- 
inate the monotone but funky number. The theme that isthe main ingredient 
of the instrumental version that BET uses is only a small part of this version. 
According to Mayte, the song is about “following a girl to her house only to 
find that she’s involved in some kinky affair with a maniac who's got a gun 
fetish.” 


SCENE 5 — PENELOPE — “DARK” 

The NP.G. hom section dominate “Dark,” aslow-tempo R&B effort wih a 
bluesyfeeling whichsounds a bi like “Do Me, Baby.” Inthe video, Ulysses was 
using the bathroom. Calypso’s head slowly emerged overthe top of abath- 
roomstal, Ulysses pulled her out and they struggled together. Penelope ap- 
peared onthe stage, watching the video. As the video disappeared, Penelope 
began to dance, licking her fingers and rubbingthemup and downthebody. 
Atthe end ofthe dance the video reappeared. 

Calypso removed her jacket and revealed a blue and gold bustier. She 
removed Ulysses vest and they dancedtogether. He lited herup onto thesink 
and kissed her neck, then remembered the camera and kicked 1. The video 
changedto a shot of a starry sky, with Penelope's headfloating across t. 


SCENE 6 — HADES — “LOOSE” 

Onthe screen was a gold head, flankedby flames, wearing an omate gold 
headpiece. The head screamed "1-234... 1-234" which isthe start of “Loose.” 
Previewed on the Act tour (as part of “Partyman”), “Loose” is afast, guitar- 
dominated rocker, slightly reminiscent of "Lets Go Crazy?” 

‘The screen went up to reveal six monsters with mutated female body parts. 
that litup, two on metal stilts, Ulysses and two of his warriors, wearing miners” 
helmets, fought off the creatures. 


SCENE 7 — THE SIRENS — “SPACE” 

‘There were three beautiful women trapped on the black ramps, wearing 
stunning white headpieces with their hair glued to the ramps extending out 
about 5 feet, bright red lipstick, skulls over each breast and skeletal hands over 
their crotches. At the base of the ramps were two warriors sitting cross-legged 
withtheir heads down, under sleeping spell. 

Ulysses woke his warriors, they danced, while the women erticed the warri- 


orsbackunder their spell. The warriorstiedup Ulysses and clirrbed the ramps 
to “rescue” the women, who then climbed out of their headpieces and revealed 
how nasty they really were! The warriors realized the trap, ranback downthe 
rampto urtie Ulysses andflee 

“Space” isa seductive laidback number witha sparse instrumentation of 
drum machine, bass and synth. Prince talks and sings the lyrics in both his 
normal andfalsetto voice. The second part of “The Continental” is quite 
similar. 


SCENE 8 — SCYLLA — “WHAT’S MY NAME” 


Avoice called out, “Ready or not...here I come!” Penelope was above onthe 
Lovesenybed, moaning and groaning, Two hands reachedupfromunder the 
bed, followedby a nearnaked man. Then another man climbed onto the bed 
fromthe other side. Asthe men stroked Penelope, Ulysses watched fromthe 
stage below with Prince's voice saying “Keep coming... yeah.” Penelope finally 
said, “Here I come,’ while Prince's voice intoned “Come... Iloveu... welome 
2the dawn? 

‘Below onthe raised plexiglass platform were six dancers wearing sparkling, 
goldorredbike helmets, blackbody suits and black feathers ontheirwrists and 
ankles. As Ulysses approached, they all danced, thentrapped him witha net. 
Onthescreen, Calypso was again seenbeing led awayby security guards. 

“What's My Name” isa slower song based on a repetitive dum pattern. The 
song ends witha segue basedon “Annie Christian” and Vanity’s moans from 
“Vibrator.” 


SCENE 9 — CALYPSO — “ENDORPHINMACHINE” 


Built around a great guitar rif, "Endorphinmachine” is the heaviest cut of 
themall. Prince sings in a rough voice. The song owes a nodto “Bambi.” For 
thissoene, the stage was transformed into an underwater setting with huge sheet 
of plastic infront, a bubble machine, and long translucent strips of green 
plastic “seaweed” hanging fromthe ceiling tothe floor. A large pink shell lide 
across the ocean floor, a nymph emerged wearing a long pink wig andfins on 
herankles and wrists. As she danced, she was joined bytwo other nymphs 
wearing yellow and purple. Two warriors danced ina trance, Ulysses woke his 
men and they all fought. Onthe screen, Penelope floated across the stage, 
actually being carried onthe shoulders of a person dressed completely inblack. 


SCENE 10 — THE SUITORS — “RACE” 

Segued from “Endorphinmachine,” “Race” isa great “throwaway” funk 
outing with rapped verses by Prince. Two sets of warriors, the Strays versus 
business-type people dressed in suits, battled for superiority. Ulysses arrived 
and led themto understand that “cut you, cut me, boththe blood is red” They 
alljoined hands united as one. Ulysses was left onstage alone and knelt down 
in deep thougtt. 


SCENE 11 — THE TROJAN HORSE — “COME” 

Four warriors carried a huge silver horse through the audience, Penelope 
riding inside the centre cut-out section, inviting the audience to “come” with 
her. Whenthe horse reachedthe stage, Penelope got out and approachedthe 
Ikneeling Ulysses who wasstattledto see her. He reached out to ty to touch her 
buta cloud of smoke blocked him Penelope removed her golden upto reveal 
that she was Calypso andthey danced together. 

“Come” appears inthe production in a slightly different version tothe one 
that was played before the April 16th 1993 Los Angeles concert. This sounds 
much more like a live (inthe studio) recording, with The NP.G. homnsto the 
fore andanorgansolo towards the end. 


SCENE 12 — THE HOMECOMING — “STRAYS OF THE WORLD” 
SCENE 13 — THE CELEBRATION — “POPE” 

Ulysses, Penelope andthe warriors all re\oiced victorious ontheir ship. The 
mast rose erect and spewed forth silver confetti. Allthe dancers joined the 
audience on the floor and danced together to “Pope,” which seemsto be 
identical to the track on the greatest hits collection, 


By MAGNUS NILSSON and S.H. ROQUE. 
Description of the show by the PRINCE FAMILY. 
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Ike Prince Ebloursöl, 

Compiled bythe UPTOWN staff, 

Thanksto ROY DE BEUNJE and TROY MOTES. 


A lot of books have been published 

on Prince since his international 
breakthrough with Purple Rain in 1984. 
This is a select bibliography of some 20 
books that we have found to be amongst 
the most interesting. 
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A POP LIFE 
by Dave Hill, Faber and Faber, UK 1989. 

Probably the best-selling Prince book of all time. This excellent, well-re- 
searched book has been published in several countries, including the States, 
Germany, Japan, Italy, France, besides the original British edtion. Hill talked 
to many Prince associates forthe book, including Dez Dickerson, Pepé Willie, 
Owen Husney, David Z, and Brown Mark. 

Prince's career is covered in great detail and Dave Hill's writing is excellent 
and his analysis is often sharp. The early part of Prince's career, in particular, 
is thoroughly investigated. The only drawbacks are the lack of stringency and 
a chronological narrative. There is also a tendency at times to rely on only one 
orafew interviewees for assessments of a particular situation or conflict. 


E BIOGRAFIE 

by Alfred Bos and Tom Engelshoven, Uitgeverij Luitingh, Holland 1988. 
Reallygood Dutchbook. A lot of outtakes are describedandthe authors dis- 
cuss andanalyse Prince'smusicingreat detail. Containsa Dutch discography. 


VERYTHING YOU WANT TO KNOW ABOUT... PRINCE 

by Jim Feldman, Ballantine Books, US 1985. 

One of the better US books that followed inthe wake of Purple Rain. Prince's 
career up urtil the Purple Rain tour is traced in great detail, although the 
analysis leaves a lot to be desired, Weak on pidures. 


HE FIRST ILLUSTRATED BIOGRAPHY 

by John W. Duffy, Omnibus Press, UK 1992. 

A thinly disguised re-write of Per Nilsen's A Documentary. The authors 
knowledge of his subject is limited and his research poor, although many 
photos are excellent and the presentation lavish. Publishedin Holland as De 
Biografie, Utgeveri BZZTOH, 1992 


E REIGNS SUPREME 

by Gordon Matthews, Wanderer Books, US 1985 

Small sized64-page book. Contains nothing really unique, but isstill worth 
reading, 


MP OF THE PERVERSE 


by Barney Hoskyns, Virgin, UK. 1988. 
Excellent study of Prince’s career (up until Lovesexy). Mostly based on arti- 
cles, but Hoskyns is knowledgable and provides some interesting viewpoints, 


N HIS OWN WORDS 

Omnibus Press, UK 1985 

Qulledfromsome of the most well mown interviews Prinoe hasgiven. Most 
serious fans and collectors already have the interviews, so thisbook is of faisly 
limited interest. 


NSIDE THE PURPLE REIGN 
by Jon Bream, Collier Books, US | 984. 

The most “personal” book about Prince, detailing his childhood, school 
‘years and eadly struggles in the music world. The bulkof Breanis research was 
done in preparation fora series called “Our Royal Rocker” in Minneapolis Star 
And Tribune. Bream has talked with a lot of people who have worked with 
Prince and people who knew orknow himclosely. 

Bream doesn't analyse Prince's music and the book doesnt really trace 
Prince's career. Obviously, Breamis more interested in describing the private 
person behind the public myth. 

According to oursourees, Prince felt this book wasso personal that he 
bought the rightsto it, thus preventing it from ever being re-printed. Conse- 
quently, thebook is hardto find these days. 


PRINCE 


by Steven Ivory, Perigee Books, US and Canada 1984 

Whiten by the main man behind Black Beat. Athough Ivory hastalkedto 
some associates, his account is shallow and lacks insight. Ivory appears to be 
mote interested in piquet details and anecdotes than a serious investigation 
into Prince's work. Like so many other US books, he is obsessed with discov- 











ering “the man behind the image.” Also published in France (both hardback 
and paperback) withsome differing photos. 


PRINCE 
by Olmeca, Proteus Books, US 1984. 

‘A.thin30-page book covering Prince's careerup until Purple Rain. Some nice 
pictures, but otherwise disappointing. 


PRINCE 
by Michael Morgan, Turman Publishing, US 1987. 

A sal}, pocket-sized book describing Prince's careerup until the Purple 
Raintout. 


PRINCE 


by Jurgen Seibold, Moewig, Germany 191 
(Quite nice Geman language book. Clearly based on Per Nilsen's A Documen- 
tary, butsome nice photos make this book worthwhile. 


PRINCE 
by Andres Rodriguez, Rock Pop Cátedra, Spain 1989. 

Asmnall format book with Prince's story andsome song lyrics. Few pictures, 
most of themtakenfrom other books. Includes a Spanish discography. 


PRINCE 


by Controversy magazine, Controversy Ltd, UK 1990. 

Produced by the Controversy magazine (ie, Eileen Mutton), Tied in withthe 
Nude tour, this 4-page book is a letdown, though. Some pictures are nice, 
many ofthernin colour, but the text isa disgrace. Intypical Controversystyle, 
everthing Prince does is praised beyond belie. 


PRINCE: A DOCUMENTARY 
by Per Nilsen, Omnibus Press, UK. 1990. 

'Well-knownto most UPTOWN readers. One of the most thorough and 
detailed books on Prince. Nilsen's book was the first to arrange all details, 
concerts, record releases, photos, etc into a strict chronology (the book was 
originally going to betitled A Chronology). It was also the first book to discuss 
at any length all the unreleasedsongs and records. 

‘The book was published in Holland as Popkronick, Loeb Uitgevers, 1990, and 
inJapan Game title as UK book), Sony Magazines, 1992. The second edition 
(1993) is quite revised andupdatedto include the Diamonds And Pearlstourand 
the latest album. 


PRINCE (THE ANABAS LOOK BOOK SERIES) 
by Roger St. Pierre and Bob Kilbourn, Anabas Publishing, UK 1985. 
‘Moreorlessa picurebook.Manyfirst-chss photos make thisbookcovetable 


PRINCE (ROCK VIDEO SUPERSTARS) 


by Paul Lamont, Entertainment Today Magazine, US 1984 

One of many US books that were published after Purple Rain hadtumed 
Prince into a household name inthe States. Also published as Prince: Life Stony, 
US, 1984 (different design and format), 


PRINCE: TUTTI | TESTI CON TRADUZIONE A FRONTE 
Arcana Editrice, Italy 1988. 

Transcriptions of lyrics, from For You to Zovesexy, both in Italian and English 
language. Also contains a brief history Gn Italian). 


UN FUNK VENU D'AILLEURS 
by Phillipe Blanchet, Rock & Folk/Albin Michel, France 1988. 
Quite interesting book, whichtraces Prince's careerfiomaFrench perspective 


THE YEAR OF THE PRINCE 
Sphere Books, UK 1984. 

A quickie releasedto cashin onthe Purple Rain success. Subtitled “A giant 
collection of facts, photos and interviews,” the bookis made up of newspaper 
articles and two Right On! interviews (cf litle interest). Afew nice shots. Also 
published in the States (same title). n 
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E New Power Generation store.. On Augus 
3rd, The New Power Generation store finally 
opened its doors with a two-hour sneak preview. 
The two-floor, 2700-square foot store, located at 
1408 West Lake Street in the district of Minneapo- 
lis known as "Uptown," offers a wide selection of 
Prince and Paisley Park related records, posters, 
jewelry, and tour merchandise, as well as Prince's 
own line of body oils and perfumes named after song 
titles (such as "Peach" and "Insatiable"). Prince's 
stepbrother and former head of security, Duane 
Nelson, is store manager. 

Also featured is a viewingllistening booth, where 
patrons can view unreleased video footage and lis- 
ten to unreleased material, and a min-museum of 
notable items from Prince's past tours. Among the 
items on display are: the purple motorcycle from 
Purple Rain, the lighting globe from the Sgn 0’ The 
Times tour and film, one of Prince's yellow cloud 
guitars, a gun microphone, the 1967 Thunderbird 
from theLoresexy tour, and the original purple jack- 
etused on the 1999 tour. 

The store is open to the public Wednesday 
through Sunday from noon to 6 pm Central Stand- 
ard Time. The listening/viewing booths are open 
Friday through Sunday only. Promo videos for "Eye 
Wanna Melt With U" and "Love 2 The 93" are cur- 
rently being shown. For more information or to be 
put on the store's upcoming mailinglist, phone (612) 
823 5955, or the new official Paisley Park Hotline, 
phone (150) 525 1000. 


Controversy has ceased to exist... Write to 
N.P.G., PO Box 687, Chanhassen, MN 55410, USA, 
for more information about the N.P.G. newsletter. 


E “Interactive” video... The video for "Interac- 
tive," one of the songs featured in the Glam Slam 
Ulysses production, premiered on The Box cable 
channel in the States on August 30th. The video was 
basically like a commercial for the "interactive" 
channel (get it?) 


E The Steeles album... At an album release par- 
ty at the Fine Line café in Minneapolis on June 8th, 
The Steeles celebrated the long-awaited arrival of 
their first album, Heaven Help Us All. The Steeles, 
heard as backing vocalists for Prince on such tracks 
as "Still Would Stand All Time," "Willing And Able," 
and "The Sacrifice Of Victor," are made up of sib- 
lings Fred, J.D., Jevetta and Jearlyn Steele Battle. The 
album is a virtual who's who of Minneapolis musi- 
cians and indudes one track written by Prince (in 
late 199 early 1992), "Well Done" 


E Jevetta Steele... Written by Prince, "Hold Me" 
has been released as a US single by Jevetta Steele, 
one of the Steele siblings. The song is quite an ordi- 
nary ballad which Prince first gave to Anita Baker 
who turned it down. "Hold Me" will be included on 
a revised version of Jevetta's debut album, Here ft fs, 
first released in 1991 on a small French label 
Prince's two songs on the original release, "And 
How" (written with DavidZ andLevi Seacer|r.) and 
"Skip 2 My U My Darling" (with Jevetta and Levi) 
looks likely to be replaced by "Hold Me" and the 
brilliant "Open Book." 


Earth, Wind &Fire... Milenium, thenew EWRF 
album features a Prince-track called "Super Hero." 


ri Do Anything for a hit movie... James 
Brooks! fil Do Anything film, for which Prince has 
written most of the music, is undergoing significant 
editing following disappointing test screenings. The 
original version, which ran 2 hours and 25 minutes, 
did not go well. Sources confirm that the filmmak- 
ers plan to test both amusical and non-musical ver- 


sion of the $40 million-plus movie. The film hasbeen 
considered an unusual production since its incep- 
tion. Itis amusical at atime when very few musicals 
are being made. 


E Paisley Park Music... A new publishing compe: 
ny, Paisley Park Music, has been set up in New York 
Producers, songwriters and musicians Sly Dunbar 
and Robbie Shakespeare have signed a publishing 
deal with Paisley Park Music. 





E In the pipeline... Several albums with involve- 
ment by Prince will be released this year. Releases 
with Prince-penned tracks are expected from Kate 
Bush, Tevin Campbell, Kylie Minogue, Bette Midler, 


James Ingram, and Chynna Phillips. With the great- 
est hits package and the forthcoming soundtrack to 
N Do Anything, it looks set to be an incredibly hectic 
autumn and winter, with more Prince music on the 
market than ever before 


The Prince Family... Written and compiled by 
Diana Dawkins and Edwena Brunell (both formerly 
with Controversy), The Prince Family is a new detailed 
and accurate newsletter about Prince and Minne- 
apolis music. The bi-weekly newsletter provides an 
excellent service for fans who want to keep updat- 
ed on all the latest activities. Write for information 
to: The Prince Family, P.O. Box 3002-17, Newbury- 
port, MA 01950-0802, USA 





THE ACT II TOUR — A MINI-REPORT 


E The tour schedule 

July: 

26,27 Birmingham, National Indoor Arena 
29 Edinburgh, Meadowbank 

31 London, Wembley Stadium 


August: 
1,2 Sheffield, Arena 

5 Stockholm, Globe Arena 
é Gothenburg, Scandinavium 
7 Oslo, Spektrum 


9,10 Den Bosch, Brabanthallen 
13 Cadiz, Estadio Ramón de Carranza 

I5 Lisboa, Estadio de Alvalado 

I7 Santiago, Audtorio do Monte do Gozo 
19 Gijon, Hipodromo de Las Mestas 

21 Madrid, Plaza de Toros de Las Ventas 
22 Barcelona, Palau Sant Jordi 

25 _ Vienna, Donauinsel 

27 Munich, Flughafen Riem 

28 Wegberg, Flugplatz Wildenrath 

29 Zurich, Stadion Hardturm 

31 Paris, Palais Omnisport de Bercy 
September: 

Paris, Palais Omnisport de Bercy 
Luneburg, Flugplatz 

Ghent, Flanders Expo 

Mainz, Flughafen Finthen 

London, Wembley Arena 


Sn a 


B The Previews 
Before launching the European tour, Prince 
staged a number of rehearsal gigs at Paisley Park 
Soundstage for fans and invited press people in 
Minneapolis. Details on all the late-night jams will be 
included in our tour coverage in UPTOWN #12. 


E The show 

Thenew show isstripped of gimmicks. It is down 
to one dancer (Mayte) and it's farewell to hydraulic 
beds, cars and most other spectacular devices of 
previoustours. Even thebig symbol suspended over 
the stage, which throbbed and glowed on the Dia- 
mands And Pearls tour, sits still this time. The Game 
Boyz are out and the focus is back on actual songs 
(not just "jams") and musicianship. The music is 
more "rock" than in many years. The "rock soap 
opera" theme of the American Act f tour has been 
eliminated altogether and Mayte performed as a 
dancer, interpreting the songs, much like Cat did on 
the 1987-88 tours. 

‘When the curtain fall from the ceiling, revealing 
the band on stage, a seat with an extravagantly 
dressedfigureroseup fromthefloornearthesound- 
board, positioned in the middle of the audience. The 
figure brandished a cane and wore Prince's trade- 
mark cap with chains, hiding the face. The seat 
climbedto the rafters of the venue and began gliding 
towardthestageasthe bandkicked offtheshowwith 


"My Name Is Prince." After being lowered to the 
stage, the figure removed its coat, revealing a pink 
brassiereunderneath, Theaudiencewas dumbfound- 
ed, not knowing whether this was Prince in drag or 
someone else, so perfectly did the figure mimic 
Prince's actions, Not until the very end of the song 
when she took off the cap and shook out her hair 
could the audiencetell that it hadn't been Prince but 
Mayte, mouthing the words to the song, 

Meanwhile, Prince himself calmly sashayed into 
the spotlight, usually preceding "Sexy MF" with the 
words, "Ashestoashes,dusttodust, |hateto do this, 
but for you! must." "SexyMF" wentinto"Love2 The 
9's" before returningto"Sexy MF." Thestagebathed 
in blue for an emotional rendition of" The Beautiful 
Ones," which benefited from a subdued horn ar- 
rangement. Much like in the previous 1992-93 
shows, Prince used this third song to slow things 
down after the visually stunning and frantic opening 

Next came a segment which remained more or 
less intact from the Aa J show, "Let's Go Crazy." 
"Kiss," "Irresistible Bitch," and "She's Always In My 
Hair." Predictably, Mayte acted out the role of 
"bitch" in “Irresistible Bitch" and attended to 
Prince's hair in "She's Always In My Hair." For the 
next number, an upbeat "Raspberry Beret,” Mayte 
donnedared beret In contrast, the calm, introspec- 
tive "Sometimes It Snows In April" was played solo 
by Prince accompanying himself on the guitar. 

A trio of songs marked an intense emotional 
highpoint of the set, "The Cross," "Sign O! The 
Times," and "Purple Rain." With Prince off stage, the 
band then launched into an instrumental medley 
containing bits and pieces from "Thunder" (with 
prerecorded vocals), "When Doves Cry." a jazzy 
"Nothing Compares 2 U," "And God Created 
Woman," and "Diamonds And Pearls." Prince re- 
turnedtothestagefora piano sit-down, usually cen- 
tredaround' Little Red Corvette" beforethewhole 
band joined him for "Stroll." 

"Scandalous" received an intense treatment, with 
Prince givingiit all vocally and often doing his "Am | 
qualified?" routine. Sounding fresh after being left 
out of the set for many years, "Girls And Boys" was 
a showstopper with a lot of audience participation. 
Preceded by a brief part ofthe introto "Around The 
World In A Day," Mayte's sword dance was accom- 
paniedby the same Oriental-flavoured instrumental 
music that was played on the Act f tour. Prince ap- 
peared with an acoustic guitar and closed the main 
setwith a rousing rendition of "7." 

Retuming to the stage after a brief pause, Prince 
kicked off a breakneck funk jam with "1999." which 
merged with "Baby, I'm A Star," before going into 
"America." A second encore (not always played) 
focused on new material 


E The repertoire 
The two hour set was essentially divided into 
three parts. The first two sections, the main set and 
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thefirst encore section, focused on someofPrince's 
most popular songs, while the third part was a sec- 
ond encore containing nothing but new material, in- 
cluding "Peach," 2gether, "Johnny," "Houseln Or- 
der," and songs from the Glam Slam Uhsses produc- 
tion ("Come," "Dark," "Race," and"Endorphinema- 
chine") 

The set was in large part revised from the Aa J 
tour. The medley of "1999" and "Baby, l'm A Star" 
was extended from the American tour to incorpo 
rate a part of "America" and snatches from "It's 
Gonna Be A Beautiful Night." and, on occasion, 
"Let's Get Satisfied." The Oslo concert saw thead- 
dition of "D.MSR." in the "1999" medey, while 
"Get Off" and "Pope" were added later in thetour. 

"Little Red Corvette" was performed at the pi- 
ano, occasionally preceded by (instrumental and/or 
sung) segments from "With You," "The Arms Of 
Orion," "Under The Cherry Moon," "Venus De 
Milo," "Blue Light," and "Condition Of The Heart." 
Delirious" was added to the piano sit-down during 
thesecond Den Bosch concert (August 10th), while 
later concerts also featured segments from "Anna 
Stesia," "| Love U In Me," "Strange Relationship," 
"Sweet Baby," and "Diamonds And Pearls." 

"Bambi" was only played once, during the second 
Den Bosch concert. Thelast concert of thetour, at 
Wembley Arena in London, September 7th, includ 
ed the only performance of "The Sacrifice Of Vic- 
tor." 

The major part of the set was the same every 
night, but Prince played different songs in the piano 
medley (centred around "Little Red Corvette") and 
thecontents ofthe encores varied dramatically from 
show to show. 

A typical main set contained: "My Name Is Prin- 
ce" / "Sexy MF" — "Love 2 The 9's" / "The Beauti- 
ful Ones" / "Let's Go Crazy" / "Kiss" / "Irresistible 
Bitch" / "She's AlwaysIn My Hair" / "Raspberry Be- 
ret" / "Sometimes It Snows In April" / "The 
Cross" / "Sign O' The Times" / "Purple Rain" / in- 
strumental segment: "Thunder" — "When Doves 
Cry” — "Nothing Compares 2U" —"And God Cre- 
ated Woman" — "Diamonds And Pearls" / "Little 
Red Corvette" (and piano medley) / "Strollin"" 
"Scandalous" / "Girls And Boys" / Oriental instru- 
mental / "7" 


E Aftershows and impromptu jams 
August 

| London, Forum 

7 Gothenburg, Park Lane 

23 Barcelona, Estandard 

26 Vienna, Technisches Museum 

28 Munich, Terminal 

30. Zurich, Kaufleuten 

September: 

1 Paris, Rex-Club 

5 Brussels, Mirano 

7 London, BBC Studios (Radio One broadcast) 
8 London, The Warehouse 


E The aftershow sets 

Prince probably broke some kind of record by 
playingnoless than | unannounced concerts during 
theAa Iftour. The aftershow set concentrated on 
new material and covers and Prince played many 
songs that weren't played during the regular con- 
certs, including covers of The Rolling Stones! " Honky 
TonkWomen,"Siy Stone's "Sing Simple Song" and 
"You Can Makelt lf You Try."and Elvis Predey’s"Jail- 
house Rock." Other songs played during the after- 
shows included "The Undertaker," "House In Or- 
der," "Pheromone," "Race," "Endorphinemachine," 
"Come!" "Johnny," "Black M.F. In The House," "The 
Sacrifice Of Victor," "Blue Light," "Bambi," "Deliri 
ous," "When You Were Mine." "Can't Stop This 
Feeling | Got," "Pope," and "Peach." 


This issue does not contain any 
information on bootlegs. One of 
thereasons for this is that we're 


planning UPTOWN's next special 
ae issue (#15, July 1994) as a boot- 
a 
1 


tailed information andsleevere- 
productions of all records that 
have been released since our 
The Definitve Bootleg Discography 
(UPTOWN #4) was published in 
April 1992. 
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CC leg special. It will contain de- 
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== m UNRELEASED MUSIC 

a In UPTOWN #7, we present- 

s ed a comprehensive guide to 

f ) unreleased Prince songs ("Pur- 

ple Music"), We have since ob- 

tained new information from the 

Library of Congress, whereall songs areregistered 

Thefollowing songs were not included in our previ- 

ous listing (the date when the song was registered 
in brackets): 

"My Tender Hea 





[co-written with Rosie Gaines 


I who performed it in The Ryde Dyvine TY special] 


(8 January 1993) 
"Unde Sam" (1 December 1992) 

"Paris 17984302" (I December 1992) 

"The P" (1 December 1992) 

"The Halls Of Desire" (I December 1992) 

"Coca Cola" (22 October 1992) 

"Extraordinary" (21 September 1992) 

"Move Me" [co-written with David Z] (20 May 
1991) 

"The Rhythm Of Your Heart" (| May 1989) 

"Love And Sex" [PrincefSheila E] (1986) 

The song"SI Hours" which we described in UP- 
TOWN #9 was copyrighted on 16 June 1992, andis 
written by Prince together with Mark Forrester, 
Lori Werner (Diamond) and Robia LaMorte (iPeari). 





m OUTTAKE TAPES 
The latest outtakesin draulation amongst collec- 


= tors are “Allegiance,” a songPrince gaveto Howard 


Hewitt, Prince's original demo version of "Kiss," and 
his demo of "I Hear Your Voice" given to Patti La- 
Balle. 

Prince's version of “Allegiance” (3:40) is a 
demo take. The song was re-recorded for Howard 
Hewitt's album by, amongst others, (St) Paul and 
Ricky Peterson and Michael Bland 

David Z's description, in the booldet to The Hits! 
The B-sides, of the original demo of “Kiss” (1:05), 


I which Prince gave to Mazarati, makes it dear that 
> this is in fact the newly circulated version, "It was 
+ just voice and acoustic guitar — maybe half of a verse 


and a chorus. There wasn't even any real indication 
of agrooveyet. Just the raw idea." Prince accompa- 
nies himself on acoustic guitar, just playing the blue- 
sy chordsto the song instead of the funky guitar lick 
of the released version. 

Prince's version of “I Hear Your Voice” (4:20) 
is haunting and more stripped down than the ver- 
sion on Patti LaBelle's Burnin’ album. 


m CONCERT TAPES 
All the regular concerts of the American Aq I 


- tour are now circulating on audio tape. It is quite 


possiblethat some of the concerts listed below ex- 
ist in higher quality, but we have listed the tapes 


I which are generally available. So far the only "non- 


regular" concerts to appear on tape are the DNA 
Lounge aftershow, San Francisco, andthe 10-minute 


+ jam at Turdle's Rhythm & Views in Atlanta 





March: 

8 Fort Lauderdale, Sunrise Musical Theatre 
(135 minVG+) 

9 Fort Lauderdale, Sunrise Musical Theatre 
(130 minVG) 


11 Atlanta, Fox Theatre (130 min/VG) 

12. Atlanta, Turtle's Rhythm & Views (10 min/G) 

12 Atlanta, Fox Theatre (135 min/VG) 

15 Fairfax, Patriot Center (135 min/¥G) 

16 Fairfax, Patriot Center (I 10 min/¥G) 

19. Richmond, The Mosque (135 min/¥G) 

21 Worcester, The Aud (130 min/G) 

22 Worcester, The Aud (135 minVG) 

24 New York, Radio City MusicHall (135 min VG+) 

25 New York, Radio City MusicHall (125 min VG+) 

26 New York, Radio City MusicHall(130min’vG+) 

29 Montreal, Forum (130 min/¥G) 

30 Toronto, Maple Leaf Gardens (135 min/VG) 

April 

| Detroit, Fox Theatre (135 min/VG) 

2 Detroit, Fox Theatre (140 min/VG) 

4 Chicago, Chicago Theatre (140 minVG+) 

5 Chicago, Chicago Theatre (135 min/VG) 

6 Chicago, Chicago Theatre (130 min/vG+) 

10. San Francisco, Bill Graham Civic Auditorium 
(135 minVG) 

11 San Francisco, Bill Graham Civic Auditorium 
(135 minVG) 

12. (am) San Francisco, DNA Lounge (80 min/EX) 

15. Los Angeles, Universal Amphitheatre 
(140 minVG) 

16 Los Angeles, Universal Amphitheatre 

(140 minVG) 

Los Angeles, Universal Amphitheatre 

(145 minVG) 


E VIDEO TAPES 
The following videos have appeared from the 
Aa Stour. 
March: 
15 Fairfax, Patriot Center (140 min) 
16 Fairfax, Patriot Center (1 15 min) 
24 New York, Radio City Music Hall (135 min) 
25 New York, Radio City Music Hall (120 min) 
30. Toronto, Maple Leaf Gardens (135 min) 
A\list oftheAa Iaudio and video tapes will prob- 
ably be included in our complete tour report, UP- 
TOWN #12 


Crucial and Data Bank are compiled by the UP- 
TOWN staff. News and information in the Cru- 
cial section supplied by Nathan Wright, Harold 
Lewis, The Prince Family, the Soul Psychodeli- 
cide and many others. 

Thanks for clippings, information and re- 
portsfrom the Aa I! tour, so far: Peter Berger, 
Roy deBeunje, Axel Engelhardt, Sidney Janssen, 
Jane Morrow, Marco t' Hart, Shockadelica, 
David Powell, Rhona Murray, Miguel Sarama- 
go,MilesBarlow,Peter Bryant, Adrian Horton, 
Maxime Burzlaff, Jorg Dittmann, André Rige- 
dahl, Christian Flygelholm, and the Spanish 
team: José Alberto, Dani M., Jorge and Navi 
Thanks for photos: René Nieuwlaat, André 
Zimmermann, Lena Garnold, Eric Adrians Troy 
Motes, and Roy de Beunje. 

The staff would also like to thank Car! | 
Einarsson and Stefan Gunnarsson for promo- 
tion 

Cover photos by Fredrik Funck 
Pressens Bild (Act Il, Stockholm, Aug. Sth), and 
Warner Bros. (Controversy) 

Magazine design by Lars ©. Einarsson. 
Printed in Sweden 
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CRUCIAL 


Baby, Uve got 2 be 
from a different world 
Cuz just 1 look from U could make 
an army surrender. 
Baby, Uve got 2 rescue me girl, girl 
A prisoner in love 
with the opposite gender. 


I ain't saying U're better, baby 
But I ain’t saying U're not. 
I ain't saying anything until U stop 
Never forget that 
Cuz baby, PU be your jack 
of alll trades 
A mind and body well made 


Crucial 
Baby, our love has got 2 be 
Crucial 
Everything from A 2Z 
Crucial 
Uve got 2 show me everything, 
everything, everything 


Is that old man ever 
knockin’ at your door 
Sayin’ that we got 2 let more than 
our feelings show? 

Baby, tonight don’t bold nothin’ 
back 
I know Uve got some more. 

I'l give U mine if U give me yours 


I aint saying U're better, baby 
Tain’t saying U're not. 
I ain't sayin’ anything until U stop. 
Baby, don’t bold me back 
Cuz baby, I, baby I know 
the jack of all trades 
A mind and body well made. 


Crucial 
Baby, our love has got 2 be 
Crucial 
Everything from A 2Z 
Crucial 
Uwe got 2 show me everything, 


everything, everything, 





Unreleased songs written by Prince. © Prince. 





PAPA 


It was 1 September day 
Papa worked 2 hard. 
First he crucified every dandelion 
Out in the yard. 

Then he screamed at baby twice 
4 throwing rocks at passing cars 
Baby didn’t listen 
So like a priceless work of art 
He got snatched by his papa 
Who then opened up the closet door 
And pushed the 4 year old down 
Onto the closet floor. 

Baby cried: “Pm sorry, 

I will not do it no more.” 
Papa said: “Yeah, I know, 
That’s what this is 4.” 


Smack Papa, 
Smack, smack Pa-papa. 
Smack Papa, 
Smack, smack Pa-papa. 


As the door closes 
Baby starts 2 cry: 
“Please don't lock me up again 

Without a reason why.” 

Papa just went outside 
Pointed the shotgun up into the sky. 
He said: “How come I don’t love my 

woman?” 
Then be took aim and died, 


Boom Papa, 
Boom, boom Pa-papa. 
Boom Papa, 
Boom, boom... boom, 


LAST HEART 


How many times 
bave U called my number 
Wishing I was someone else? 
How many times 
did my heart tumble 
Feeling sorry 4 myself? 
How many times have I kissed U 
And smelled another man’s 
perfume? 
How many lonely nights I missed U 
Wishing 4 ya body 
in my lonely room, lonely room? 


Baby, if U break my heart 
I more time, 

IFI be the last heart UI ever break 
Tve taken all that I can take, 
Baby, this heart wasn't made 

2 break 


How many times can U burt me, 
burt me, 
Before your conscience makes U 
stop, stop, stop? 

U made it all, why now desert me? 
Baby, U know UTI never cop, 
never cop, 

A body that will do U like I do 
U got 2 get your thing together, 
sister, 

Pm tired of being your fool. 


Baby, if U break my beart 
I more time, 

IFI be the last beart UTI ever break 
Baby, I've taken all that I can take, 
Baby, my beart wasn’t made 2 
break. 

Baby, don’t U break my beari 
no, no. 

Don’t do it! 


Baby, if U break my heart 
1 more time, 

Tel be the last heart UNI ever break 
Tve taken all that I can take, 
Baby, this heart wasn't made 

2 break 


When U fix your mouth 
2 tell a brand new lie, 

Never ignore the truth, by and by 
False words should never be spoken, 
And baby, 
my heart should never be broken 


